ROCTOBER #54 / FALL 2023 
Although Roctober did a bunch of themed flipbooks, we have 


never actually done a double magazine, with two issue numbers 
sharing the same staples, but this time things feel kinda different. 
We mostly finished issue #53 almost two years ago, but various 
aspects of real-assed life had me not getting around to crossing t’s, 
dotting i’s, and paying a printer a few thousand dollars. But during 
all of my days (years, really) of inaction, one Roctober-ite never 
wavered in his dedication to the Punk’nhead Army. Gentleman 
John Battles kept cranking out reviews, illustrations, and most 
crucially, his loving tributes to rockers of yore who have left this 
mortal coil, rarely doing so before having a run in with the 
Frankenstein-loving, fuzzbox-taming, Archie comics-reading, 
Roky’s mom-calling, one man band, who is not only a rock ‘n’ 
roll scholar, but also THEE rock ‘n’ roll Gentleman. As this 
magnificent material piled up I began to realize that this was the 
zine! To not devote a full issue to the dedication, talent, and legend 
of our most fruitful human fly would seem rude, wrong, and 
ridiculous. So we migrated GJB’s material to issue 54, and with 
the exception a few spot illos by some of John’s esteemed fiends, 
everything on this side of the book is from John’s poison pen, 
including the glorious cover painting and the truly epic Question 
Mark compendium of otherworldly word magic. On the one paw, 
this issue devotes a lot of real estate to a graveyard (gobs of greats 
left us during the Roaring...with sobs...20s). But on the other, 
nothing is more life affirming than celebrations of greatness 
presented by a true fan and friend. 

Thirty years ago, Roctober was a thin, xeroxed zine. Because only 
the illuminati had the Internet back then, it was really hard to 
get/share info on obscure and weird and esoteric music. So 
amazingly, consigning a few dozen “magazines” to record stores 
around Chicago had a surprising potent impact. The handful of 
people that cared about 50s R&B singers that wore Dracula capes, 
hillbilly one-man bands, and poorly recorded hardcore singles by 
relief pitchers found those issue and cared. 

Marveling over a genuinely mind-blowing hand-drawn flyer for 
Hasil Adkins at Lounge Ax, I pressed my luck borrowing the 
flyer’s sizzling Hasil logo for a Roctober article, crediting the 
mysterious artist. The weirdo community quickly coalesced, I 
soon was introduced to John. Not offended by the swipe, he was 
happy to meet a fellow traveler on the Highway to Heck. Since 
then I have been honored to publish reams of his wonderful work, 
and share his fabulous fellowship. A single artist issue of Roctober 
is something I never expected to present, but for the chance to do 
this I would not trade my Butch Patrick-autographed miscolored 
Munsters board game or my handmade (by Rudy Ray Moore) 
Dolemite dollar store clock. Just kidding. Those are both John’s. 


SAMMY DAVIS JR UPDATES 


by Gentleman John Battles 


Elvis: That's The Way It Is( 1970). Sammy is briefly visible 
(along with Charro) in the audience at Elvis' historic Las 
Vegas comeback concert. Sammy is also seen at the end of 
the film, schmoozing backstage with an open-chested, 
blackvinyl-clad Presley. 

Laugh-In (3/10/69).Sammy appeared in nearly every sketch 
when he hosted this episode. He plays an Irishman, a 
Mexican and a Japanese guy (typecasting, you might say). 
He also dons the long wig and robe to perform the popular 
"Here Come The Judge” routine, saying, "Tap your toes, jump 
and shout, here come the Judge, let it all hang out!” Affronts 
to Sammy's person are answered with "That's one, that's 
two," (as in, strikes). Dan Rowan introduces Davis with a 
"Heeeeeere's Darkie!” Sammy replies "That's one!” A cast 
member playing Moshe Dayan, the one-eyed Israeli General, 
says, “I had the patch on the wrong eye”( "That's two!"). A 
snippet from the popular song "Love is Blue” goes as follows: 
"Blue, blue, my love is blue. All of your babies will be black 
and blue!” ("That's three!"). Rowan as Tonto tells Sammy, 
The Lone Ranger, "Kemosabe means "Honky” ("That's 
four!"). Judy Carne says, "I'm not gonna do "Sock it to me” 
and get socked by you!", then she gets water thrown on her. 
Sammy replies "I told you not to say "Sock it to me," then gets 
water thrown on him twice ("That's 5, 6, 7, and 
8!”). Bubblehead Goldie Hawn compliments Sammy on the 
achievements of other Black actors. Davis tells a flower-toting 
poet played by Henry Gibson, "You gotta swing it. Now, dig 
this, ‘Gibson's the name and poems is my game, boom-a- 
chicka boom!” (Lame) jokes include 1: Sammy: "We don't 
have a problem with income tax in the ghetto, we just have a 
problem with income. 2: A Taxman says, "Your income tax is 
paid, you and your Wife and twelve kids can sleep at night," 
to which Sammy replies, "If | could sleep at night, | wouldn't 
have twelve kids!” (OK, that's pretty funny) 3: Playing a 
Tourist in London, Davis spies the tall fur helmet on a Palace 
Guard and tells him, "Hey, Brother, that's the grooviest 
natural I've ever seen!” 4: Sammy: "It used to b, we couldn't 
go into a restaurant in Mississippi and get a good meal. Now 
we can go wherever we want, but you still can't get a good 
meal in Mississippi.” 5: Sammy: "Only one trouble with 
making a lot of money. You get a limousine and a chauffer, 
and, there you are in the back seat again.” 6: Sammy as The 
Lone Ranger asks Dan Rowan as Tonto: "Smoked any good 
smoke signals?” Rowan: "Dummy up, paleface. You want us 
both to get busted?” 7. Rowan tells Davis as the first Black 
President ,"Well, Mr. President, it's a big day for your people.” 
Sammy replies, in a Jewish accent, "Yes, it IS a big day for 
my people...” 8: Davis asks Ruth Buzzi in her celebrated old 
lady garb, “Care to score some soul food?," and she hits him 
with her purse (you probably had to be there). In the closing 
scene, a Nehru-clad Sammy says, "One song before we go. 
It's in the Top10. It took me 5 years to get into the Top 10," 
then he falls into a trap door singing "| Gotta Be Me", and 
Rowan and Martin throw water on him. Cue more bad jokes 
from Sammy and the cast members as the credits roll. 


MONKEY ROCK UPDATE BY GJB 
Monkees "The Monkees Theme’/Rolling Stones "Monkey Man"/Toots and The Maytals, 
Specials - "Monkey Man"/Peter Gabriel “Shock The Monkey"/Bow Wow Wow “Orang- 
Utan"/Dickies "You Drive Me Ape, You Big Gorilla (derived from a fictional record mentioned 
on Leave it to BeavenlRay Stevens “Harry The Hairy Ape,"Guitarzan"/Lurkers "I'm Going 
Monkee Again"/Neil Sedaka "| Go Ape"/Mummies "You Must Fight to Live on the Planet of 
The Apes"/Nervous Norvis “Ape Call"/Ideals/Shandells "Go Go Gorilla! Goodies "Stuff The 
Gibbon" /Dale Hawkins "See You Soon Baboon"/Bert Convy “Gorilla'/Kinks "Ape Man"/Joe 
Tex "One Monkey Don't Stop No Show"/Big Jay Konnegay "King Kong"/Misfits " Kong 
Triumphant” (sic)/George Jones “I'm a People"/Honey Boy “Goin' Ape"/Monkey Band 
Names: Gorilla (at least two bands with that name)/Chimps/Young Monkey Men/King 
Kong/Mandrill/Hammersmith Gorillas (aka Gorillas) 


ROCTORER HALL of DYNAMIC GREATNESS 2023 
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(Gentleman John Battles Edition) 


Honky Tonk Hanks 


1. Hank Locklin 
2. Hank Snow 
3. Hank Thompson 
4. Hank Williams 
5. Hank Cochran 


RICKSON Fh THe 


rE BREAKERS 
IVE 


Early Anti - Drug Songs 


1. “Sonny Boy” - Lightnin' Hopkins 
2. “My Flash On You” - Love 
3. “Cod’ine” - Buffy Sainte-Marie 
4. “Kicks” - Paul Revere and The Raiders 
5. “Acid Head” - Velvet Illusions 


Bands That Recorded Songs 
Called "Frankenstein" 


1. New York Dolls 
2. Subsonics 
3. Edgar Winter Group 
4. Pierced Arrows 
5. Bliss 


MASKED ROCK N ROLL UPDATE 


When we dedicated a whole issue to masked/makeup covered bands decades ago, 
and subsequently did dozens of updates, who knew that superstar DJs & mumbly 
teen rappers would make masked musicians so mainstream as to be mundane. SO 
while we possibly were visionary or influential, we are no longer notable, 

So instead of being comprehensive or informative, let’s just look at pretty pictures 
of theatrical cool kids (one group may even be Green Day incognito). 


SQUID PISSER 


AM-PM 
BASEBALL ROCK N ROLL 
MEETS MASKED ROCK N ROLL 


GHOST throws out first pitch for White Sox (2022) 


MONKEY ROCK N ROLL MEETS 
MASKED ROCK N ROLL 


| 
BUNNY EARS Mi-Ke (J-Pop circa 1992) 


the infinite universe of 


yoko ono 


Books & more available from inyourmindbook.com 


Madeline Bocaro 


b 
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ROKY ERICKSON REVIEWS BY GENTLEMAN JOHN BATTLES 


Roky Erickson and The Explosives "Halloween II Live 2007” (2LP/DVD, Freddie Steady Sound Recordings, 2022) The aptly 
named Explosives were Roky Erickson's backing band from 1979-1981, and again from 2005-2008. Unfortunately, they never 
went into the studio together (they could have made a much better album than Roky's swansong release with Okkervil River). 
Here they give a raw but precise performance behind Roky's patented screams. Roky rises to the task of extracting his own 
difficult phrasing at the top of his lungs, particularly on the rapid-fire consonant driven, "The Wind and More.” When Roky first 
decided he wanted to start performing again, in early 2005, drummer Freddie Krc told me he had 90% of his voice back, which 
was a marvel in itself, given that he hadn't played a gig in 20+ years, but by 2007, he'd found the other 10%. Roky's set here 
consists mostly of his fabled Horror Rock compositions, though he turns in a top notch "Splash One,” and, of course, "You're 
Gonna Miss Me” from The 13th Floor Elevators' original repertoire. He's particularly convincing on songs like "Two Headed 
Dog," "Bermuda," "White Faces," "Bloody Hammer” and all the rest, presented here with all their fiery fury. One thing that 
stands out is that Roky is playing a lot of guitar, here, on a beautiful silver job that was given to him by the good people at the 
Gibson Guitar Factory (and which I had the honor of carrying on stage for him one time). His playing reflects confidence and 
self-assuredness, though in later years he was playing less and less lead guitar, concentrating more on his vocals, which, like a 
diamond in the rough, could shatter glass. The only cover song, Bo Diddley's "Before You Accuse Me,” was also a staple in 
The Elevators' live set. One thing I never understood is that some people said The Explosives were "too bluesy," when their 
only obvious concession to real blues roots appeared on the aforementioned, "Before You Accuse Me” and "The Beast” (both 
featuring vibrant guitar excursions from Roky himself). This is hard rock of the highest order, how it used to be played. In fact, 
Roky once stated that, "The Elevators fancied themselves as being Hard Rock, as opposed to Heavy Metal,” and fittingly referred 
to his own playing style as "Creature Guitar," which it is, conjuring shards of molten shrapnel from a galaxy far, far away. Roky 
and The Explosives (Cam King on guitar, Chris Johnson on bass and the aforementioned Freddie Krce on drums) deliver on all 
levels to an enthusiastic New York audience. As an extra added bonus, along with the "White Faces” colored vinyl, is a DVD 
of a blistering performance from 2007 in Norway (no doubt teaching Black Metalists how to be truly scary without loss of life 
or property) and a few numbers from Sweden, possibly the better performance of the two, interspersed with some hilarious 
backstage hijinks, Roky's legendary meeting with a reverent Handsome Dick Manitoba, and some lovely footage and photos of 


Roky with his wife, Dana. On the whole, "Halloween II Live 2007" is an exciting document of a period in Roky's career that 
was rife with promise, and Roky kept his promises. We can mourn Roky's tragic passing, or revel in the fact that his life and 
career were at an all-time high in his later years. As the song subject, The Creature With the Atom Brain, said, "I told you I'd 
come back. I'm watching you now.” Roky foretold a remarkably creative future with all-seeing eyes, and presented here is a 
precious souvenir of Roky's good years in all their glory. 


Roky Erickson and The Explosives "Live at The Whisky 1981" (Freddie Steady Sound Recordings, 2022) This is the most 
bloody red meat raw rockin' set I've ever heard from Roky and The Explosives, and one of Roky's finest hours, period. Our boy 
ups the ante with some of his most deranged screaming that never lets up from Alpha to Omegasville. The set opens with a 
scorching version of "Heroin" by The Velvets (a song Roky had previously debuted with The Explosives by telling them 
backstage, "Boys, we're going to do "Heroin" tonight." "What did he say?! WHAA ?!". "I think it’s' in “E’.") They definitely 
cooked it up, without a spoon, right there on the stage. From there we get hit by the one-two punch of "Bermuda" and "You're 
Gonna Miss Me," which is to Texas what "Louie, Louie" is to Washington state. Lead guitarist Cam King lets loose with a 
barrage of fiery leads on songs like "White Faces" and "The Interpreter," while "The Beast" features some fractured Blues runs 
by Roky that evoke the spirit of Hound Dog Taylor. All the while the rhythm section of Walter Collie IM on Bass and Freddie 
Kre on Drums lay down the piledriver rhythm that's the perfect foil for Roky's vocal histrionics. "Don't Shake Me, Lucifer" 
rocks with the intensity of the downbound train to Hell that Chuck Berry once sang about. In fact, it sounds like Chuck Berry 
in Hell. "Creature With The Atom Brain" gets in your brain and drives you insane with the frenzy. Roky sounds like he's really 
living in the atomic zombie picture of the same name. A powerful, pummeling "Two Headed Dog" precedes an upbeat Country 
Rock-ish Beatles cover, "I've Just Seen a Face," which, according to Krc, was a last minute addition to the set, without so much 
as a dry run through, though it sounds like they've always been playing it. They never did it again. Even a love song like the 
Holly-esque "Starry Eyes" has sharp teeth and claws. The Explosives more than live up to their name with an incendiary "Bloody 
Hammer", featuring Erickson at his B-movie horror show best (or should I say, "Beast"). Roky makes an ass of any primo 
screamer who fancies his chances. He was, and remains, the Horror Rockin' Horror Rock King. He had chunks of guys like 
Glenn Danzig and Rob Zombie in his stool. As the electric chaos dies down Roky returns with an acoustic sendup of "Hide 
Behind The Sun,” a song that dates back to his earliest solo days with Bleib Alien, and was originally dedicated to Brian Jones. 
Roky's demise remains as much a mystery as that of Jones, but let's not ponder on how he left this world, and instead celebrate 
the fact that we had him here as long as we did. 
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The Wit and Wisdom of Question Mark 
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GENTLEMAN JOHN BATTLES 


I was born on the so-called planet Mars. They call it Mars because 
it's blood-red, and Mars was the god of war. I was born dancing. I 
came out of the womb and I said, "I feel good! I knew that I would!" 
before James Brown ever said that. The people on the so - called 
planet Mars live off their own body fluids; blood, sweat, 
saliva...urine. People will get to Mars, eventually. The people from 
Mars will replenish themselves. They have different races like we 
have here on earth. There's Black people, Asians, Latinos... 


Every time you pee, you can see fesus' burtal 
shroud tn the water. gf ve seen pictures of the shroud, 
and there's no balls! Even Jesus had balls! 


Elvis was _ Jewish. So was Hitler. They both 
came to me and told me so. 


WE WERE ON TANGERINE RECORDS, RAY CHARLES' LABEL. 
THEY PUT OUT ONE SINGLE ON US, "AIN'T IT A SHAME," BUT WE 
DIDN'T KNOW ABOUT IT. WE MADE A THIRD ALBUM FOR THEM, 
THEN WE GOT DROPPED. RAY CHARLES SAID HE WANTED TO 
MEET ME. NOT MY BAND, HE WANTED TO MEET ME! HE WAS JUST 
LIKE IN THE MOVIE, RAY. HE'D HOLD A LADY’S ARM TO FIND OUT 
IF SHE WAS FAT OR NOT. I WASN'T IMPRESSED WITH RAY 
CHARLES. I'M NOT IMPRESSED WITH NOBODY. 


Editor’s Note 

One of the greatest heroes to 
this magazine, and to anyone 
with Rock&Reoll in their heart, is 
the enigmatic Question Mark, 
magnificent lead singer of 

? and the Mysterians. Their 
mesmerizing 1966 — organ- 
driven, proto punk classic, “96 
Tears” is certainly the greatest 
Garage Rock song of all time, 
and thus, in our pages The 
Greatest Record of All Time, 
period (209 notches above 
where Rolling Stone ranked it, 
but we all know how that dude’s 
goo brain works). Seemingly a 
group of Mexican-American 
teen sci fi fans from Michigan, 
who named their group after a 
Japanese monster movie, 
Question Mark denies _ all 
earthly origins, claiming Sun 
Ra-esque_ interstellar origins. 
John, and the rest of the 
Roctober crew, have been 
blessed to encounter _ this 
magnificent man many times 
during our earthly existence. 


We did, "Can't Get Enough of You 
Baby" and "Girl, You Captivate 
Me" on our second album, 
"Action!," but we didn't write 
those songs. | said "Girl, you 
MASTURBATE me." Just like 
when | did "Loose" by Iggy and 
The Stooges, | had to give it some 
ATTITUDE, cause Iggy ain't got no 
attitude. | changed the words, 
because | didn't know what he 
was saying. So, you know | don't 
cuss but! said "I'm FUCKING to 
you straight from Hell! /The 
original was "I'm burning to you 
Straight from Hell" but one version 
on the "Fun House" out-takes 
collection says "I'm fucking to you 
Straight from Hell,” but there's no 
way ? could have Known this, unless 
somebody played it for him] 


Kim Fowley used to send me all these demos, wanting me to 
do his songs. | said, "Kim, do you know what Rock'n'Roll IS?" 
For someone else to do those songs, it might have been great. 
Why is there a book about him and not about me? Here | am, 
a living legend, and I'm not in his book. There's no mention of 
? and The Mysterians, nothing about "96 Tears." Sky Saxon got 
mentioned, and me and Sky used to talk all the time. But why 
are these guys getting books out and not me? They're nobody. 


Farmers use nitroglycerin to raise corn. What does that do to your body? 


| take B-12 vitamins for energy. I've always got 
energy, but | take a lot of B-12 before a show so! can 
give it total energy. 


I don't hate. I'm just sick of nothing happening. I don't 
understand why people hate the Jews. I love the Jewish 
people. I became White. People thought I was Indian or Japan. 
People don't even think I'm Mexican. I represent everybody. In 
my past lives I've been Black, Indian, but I never want to be a 
woman again. 


The Greeks invented the alphabet. Why can't it be XYZ? | had a band called 
XYZ. Little Frank, our keyboard player, was “W." Bobby, our guitar player, 
was "X,” and Robert, our drummer, was “Y". Ten years later, a group comes 
out calling themselves "XYZ". (Bobby Balderrama confirmed this for me, 
saying ‘Girls thought it was weird, and the last thing you wanted to he was 
weird to a girl’ 

Fox TV is baloney. The Bible is 99% baloney. I told my priest that. That 
1% that isn't baloney is what Jesus said. All this kind of baloney stuff, like 
"Thee" and "Thou" came when they printed the King James version of 
The Bible. King James was a Pharaoh, you know." People say God isn't 
real. Somebody had to create the universe. There's no beginning and no 
end to the universe, but there's an orange wall where the universe comes 


to a stop. Orange is my favorite color, you know. When I pray I ask God, 
who I call "The Creator," when I pray to him, I say, "Provide." 


Rock'n'Roll died after “96 Tears.” Everybody's doing quaaludes and acid, and 
what happened to Rock'n'Roll? People stopped dancing. | didn't like Disco, 
but it got people dancing again. 


All Science Fiction Movies are B-Movies. When they started 
remaking them, like Day The Earth Stood Sti/and War of the 
Worlds, | hate that. | like the originals, but the new ones, 
PHHBB7N like the original Godzilla with Raymond Burr, and you 
had Godzilla vs. Al! Monsters. Rodan is there, and Mothra, 
they're all there. The monsters are all bigger. Do you 
remember a movie called 7arantua? I'd like to see how they 
would do that today. 


In the song, "Do Something To Me," I say, "Kaz, baby!" 


People wonder what | meant. "Kaz " means "Rape Me" 


[According to Miriam Lina, “kaz" also means "Pirap” and 
5 Gay slang for "Ass." Skv Bafors also said "Kaz, baby” 
on" Need Lunch”) 


/ dont know why they don t post call Homosexuate Homosexuate,” 
Gy “used to mean Happy “and Queer “used to fst mean Weird ” 


I fell in love with Ronnie Spector the first time I saw 
her. I wanted to talk to her, but someone always 
whisked her away. Come to find out, that wasn't 
Ronnie, it was her twin Sister. In 2008, 2010, we 
played at Lincoln Center, and she sang it with us on 
PBS. I met Dee Dee Sharp at the PBS taping. She sang 
"Mashed Potatoes,, but she never learned to do the 
mashed potatoes. I started doing the mashed 
potatoes for her. After she saw us play she said, "You 
know it's going to be all over for anybody that has to 
follow you." But Ronnie Spector, I brought her out to 
sing "96 Tears" with me, and we did the long version, 
the version that's on the ROIR cassette and now, a 
CD. We did that in Dallas with Joe "King” Carrasco, 
and we didn't know it was being recorded. I said, 
"GIRL! I know you're around the corner, hiding". That 
way, it could be done about a girl or a boy. That's the 
way Aretha Franklin did it. 


| gaw Roy Head in the 60s doing the gplits. Then | did a show with 
him in 1978 and he wasn't doing the gplite anymore. | did an Oldies 
chow, and Gary Lewig and The Playboys backed me up. We all stood 
on the gtage, watching the other acts. But B.J. Thomas wag 
headlining, and he gaid “Nobody gtands on the gtage when | do my 
show! 


People think about their problems, | say, "ROCK'N'ROLL, BAY- 
BAY!" 


I'ma doctor and | know things a doctor wouldn't know. You should masturbate five times a day to prevent prostate 
cancer. Chuck Roberts on Z/’said that. 1 was going to call Sataraay Might Live and sell them a skit. You got the 
guy and the girl doing the news, anew thing about the prostate, and the girl says alot of guys get prostate cancer. 
Mofa sudden the guy starts masturbating, W/Z They keep the camera on her while he's masturbating, and 
he comes and all that kind of stuff: Somebody could help you masturbate, | was going to call Saturday Might Live 
and present them with that as a skit. Like, if someone is married or has a girllriend, why would they want to 
masturbate if they have somebody to have sex with? Once you get somebody why should have to masturbate? But, 
maybe you like to look at magazines. | never looked at porn. One of my songs talks about the real thing, "Girl, You 
Captivate Me" really says "Girl , You Masturbate Me.” 


Peanut butter makes you horny. You can Google it, "Peanut 
Butter Makes You Horny." | even say this on the radio. Fans 
send me peanut butter cookies, pies, creamy, chunky, | don't 
care what kind. There's an ingredient in peanut butter that 
makes you horny, make sure you buy the peanut butter that has 
that ingredient. It doesn't make me horny, I'm different. I'm not 
like anybody else, I'm the most original person in the world. If 
you want your boyfriend or husband to have more sex with you 
say, "Oh, honey, how would you some peanut butter?" And he'll 
say, "| want to show you my appreciation for making me that 
sandwich, so, let's have sex!". 


Richard, from Richard and The Young Lions, had the longest 
hair, but here's what happened, | had the longest hair in '62, 
‘63, ‘64. | had long hair before The Beatles. | decided to dye it 
blonde, not because blondes have more fun. | would have had 
it orange if they had orange dye back then. What it is, they 
strip your color. | had long blonde hair before "96 Tears," then 
| cut it short and went back to black. But it was longer than 
Richard from Richard and The Young Lions. They had an article 
that said Richard had the longest hair in Rock'n'Roll, but | had 
longer hair than Richard or The Beatles. 


I did a fart concerto on the radio, one time. All the 
notes were FARTS. You know those scraggly farts 
you sometimes get? That's the trumpet 


Adam went to K-Mart, the auto shop. People get off on that. The old 
time movies that | love, like Earth vs. The Flying Saucers, why can't 
we make flying saucers? Everything | say is Rock'n'Roll. Dig this, you 
know Alan Vega? When | recorded his song, "Cheree," he was in the 
studio. He didn't say nothing. What can you say? He felt it. | sang it 
with that sexual feeling. It put me where my zipper is, and! unzipped 
my zipper. | know Cheree, her dog, and her leather jacket. | can do 
any song and it comes to me. She's going to the donut shop. Her 
parents are in the station wagon. His cat runs across the street. Her 
little poodle is on the street. She says, "Cheree! Cheree! Come back 
here." She's in her black leather jacket, and he's in love with her. He's 
looking for that feeling when he sings "Cheree." When that first love 
never goes away. When you're drinking a beer, | know that was love 
and stuff, your first love. He's seeing all these women, and 40 years 
later he goes to the beach. She moves out, goes to the donut shop. 
That girl with the dog, her name's Cheree. He went back to his 
apartment. She moved into his apartment. He went to the donut 
shop. She was at the donut shop. She was 300 lbs., but love is about 
love. The poodle’s name is Cheree. The poodle didn't live to be 40, 
but she had babies. They walk in the sunset, and that's the end of the 
movie. 


Bogie didn't say, "Play it again,” I said "Play it again." "AG 
Tears," the lyrics I wrote a long time back just came out. Little 
Frankie [7 and The Mysterians' organ playerImad the song for 
years. L told Eddie [Mysterians' drummer] L want on off-beat. 


He did this drum beat, I said, "Nope, that one." We got the 
drumbeat and everybody fell right in, L wanted +o do it again, 
The album version isn't the one on the single. Little Frankie had 
the Farfisa, and we had one mike. I'm singing over the drums. 
That's the way it was recorded, for $50. Ln 1957, I had that 
F' reel, T bought it. I saw it in a comic book, ‘Make your own 
records. Record your voice.’ My Uncle, I thought he was rich, he 
bought it for me for $4.45. But we recorded "AG Tears" with 
one mike on the drums. [Note: The band toyed with the idea of 
calling the song "6G Tears" as a joke , but "G@ Tears" stuck] 
The flipside, "Midnight Hour," I didu'+ even know wilson Pickett 
had "In The Miduight Hour". This is our "Midnight Hour," vot 
"In The Midnight Hour.” 


| was hip before "Hip" was pronounced. Hip Hop and all that 
baloney stuff. Some of these dances were stupid, like The Swim. 
"Groovy, GROO-VAY!" Isn't that sickening? I'm Rock'n'Roll, BAY- 
BAY! Whatever happened to Bay-bay Jane? That's Rock'n'Roll, 
bay-bay. The product of the 45 consists of vinyl and music. Groovy 
vinyl consists of grooves. There's a difference between a 45 and 
grooves. They came up with groovy 45s, that's Rock'n'Roll for 
listening or making love to. They're experimenting with this vinyl 
spray. They used it on The Pentagon. Next time they're attacked 
there won't be a scratch. They used the product on a brick wall and 
set off dynamite, and nothing happened to it. They coated it with 
this product so it wouldn't explode. They shot a guy with this product 
on his shirt, and it didn't hurt him. It didn't even make a bullet hole. 
He didn't use a bulletproof vest. Why don't they use this product on 
our soldiers? How come they're not making uniforms with this 
product? They threw a cedar block from 5 stories up, and guess 
what happened? It didn't break, it bounced. They sprayed the whole 
Pentagon, and maybe The Capitol Building, maybe The White 
House. Planes won't crash into them. Believe me, the Government 
knows about it. Russia, everybody, they're wouldn't be no wars if 
they used it, bottom line politics. In 1945 the French occupied 
Vietnam. There was oil involved. Korea attacked, then we got 
involved. They sent us into jungle territory we knew nothing about. 
The reason we fought in every war, it creates money. Vietnam was 
never supposed to end. In 1945 the French were there and all this 
kind of baloney stuff. We've got infrared now, so you can see all 
this stuff. If we sent our men out with this kind of armor, machine 
guns won't blow it up. All these Presidents from FDR on up, they 
wanted these wars. There's a reason why they wanted these wars. 
Wars create money. 


The Appalachians in the mountains, the Hillbillies were Irish! Irish! America didn't 
want them. They had to go somewhere. They were starving, so they could harvest 
potatoes. Real bad conditions, they were outcast, they had to go somewhere. 


My soul originated on Mars. | originated as a male, not a 
purple people eater. I've lived many lives. | was Joan of 
Arc, she was burned at the stake because they thought 
she was a witch. I've lived many lives, I've been many 
people. | started becoming White because of the English 
language. In my household we just used the common 
language when we'd go to the grocery store. They weren't 
interested in English words in my house. | didn't use those 
words, it's not Rock'n'Roll. We spoke Mexican, not Spanish. 
Not proper Spanish. | call it Mexican. 

I've opened for Mitch Ryder many times, and I've encored with 
him. His drummer, Johnny B. Badanjek, stayed onstage and 


kept playing a beat, and | did 20 splits. The faster he played, 
the faster | did the splits. 


I used to suck blood. I wasn't Dracula, that's 
fictitious. I was a woman in Transylvania. You 
name it, I was there. Hollywood, why don't they 
make it what the book said, an old man drinking 
blood to become young? Dracula...the movie. 
DirectTV loads the movie, REALLY? Christopher 
Lee worked in Star Wars, so did Peter Cushing. 
Both of them came out. I love Horror, Sci-Fi, 
omigod! When a movie is scary I scream, AAAHHH/ 
One time I threw a box of popcorn in the air. I 
love those Horror movies because they catch me 
off guard. I love to be scared. 


| often envision Bigfoot. |'m always looking for him. He talks to me. Bigfoot walks 
among the woods. He's been spotted in Michigan, near Saginaw. It was on the news. 
The guy spotted Bigfoot in the fall. When the winter came, he wasn't there. What would 
be the reason the guy saw Bigfoot 20 miles from here in the fall, but not in the winter? 
Where are his footprints in the snow? 


[More on the Question Mark farting concerto] 1 can 
vocalize from anything. A one-note fart and I can 
write a song. One high-pitched fart is a saxophone" 


Tan Ghe mon Uafigue pewon bhere ft. aay "Mhateyed” 
became people focpevte I uaed WO bE aa ladiaas I'd 
ack down our cneniie, Whatever’ [ve gol 
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Beethovens' Fifth Sumpheny, he wars late to see his 
momar, that's rom he wrote this sony. Songs just come 
te me, amd that's pretty cook. A Lot of songs are stupid. 
Q write my songs for a smakh group of people at a 
comcert. M's ahh one. Lm geimy te come back, many, 
timer im the next 1000 years. dome songs are cory, 
hut & Cike it - DU! "otek Caki~ormin,” when & Pirst 
heard that sony, the whole sony is stupid. Mis not 
Reck'rRelh. The Beatkes wrote songs, net one war w 
Reck'n'Relh sony. The only song & Like by them is "sight 
Days wv Week." After Buddy, Holky, ne Rock Relh. Guery 
group before the Beather, they were akh Qnatrumentak, 
When the Beatkers came, for some unkmowrn reason, abh 
of a sudden, every member Aad an identity. But it 
mart Rock'n'Roll. 


| was already dancing like Saturday Night Fever when | was a 
kid. I'd go to the teen dances, all White people. Mexicans had 
their own thing. Every race knew me because of my dancing. 
The Shriners smoked a lot of cigars, | hated that, in the dressing 
room. Every city had a Howdy Doody Show. | might have been 
a dancing clown, but | was never Clarabelle. For some reason, 
Lily Gonzales [? and The Mysterians' manager] said, "Why don't 
you get up and sing?" In '65, Little Frankie, our keyboard player, 
comes in and we record, "Are You For Real?" and "I'll Be Back." 
Our Drummer, Robert and Larry Borjas, our first bass player, 
got drafted. [Note: Mysterians' guitarist Bobby Balderrama told 
me they enlisted because their draft numbers were about to 
come up] | said "? and The Mysterians can't end like this." | 


had an acetate. The guy who recorded it got shot in the head. 
f we hadn't recorded "Stormy Monday” we would have been 
the only group to do an album with 12 original songs. We got 
11. Nobody's white except zebras and penguins. People say "I'm 
not White, I'm Greek." Shootings happen to Brown, Black. We 
have to get away from that. Everything that happens in Black 
and White situations. There's Latinos, Chinese . To call someone 
Latino in a foreign country, it don't make sense. Immigrants, 
everybody came through Canada. 


"The Washington Monument and _ others, the 
Pentagram, that was all laid out. The Washington 
Monument came from the Egyptians, an obelisk that 
came from England. It's all connected. The pentagram 
is a star symbol. The Dollar is a pyramid with one eye 
that is the same symbol. George Washington OK ed it. 
I lived many lives in Egypt, I was Cleopatra. The 
mummy of Tamuta, she was a famous temple singer 
around 900 B.C., DUH! 


I've got one Bowling pin. A guy in Saginaw gave me two 
Bowling balls, one rubber. I'm teaching kids to bowl. 
Nowadays, they learn how to bowl on the computer. 


(Illustration by Dmitri Samarov) 


THE FINAL CURTAIN . 
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of his favorite artists who have 


cecently made the transition 


Ron Bushy played Drums on all six Iron Butterfly LP releases, plus a 
live album cut at The Aragon Ballroom in Chicago. He joined the band 
in 1966 when they were known as The Voxmen. They changed their 
name to Iron Butterfly to keep up with the emerging Psychedelic culture, 
and, presumably, because they'd stopped using Vox gear. Their first 
album, "Heavy,” an ambitious but somewhat uneven release apparently 
made the Top 10 (I have my doubts about that). The entire band, barring 
Bushy and keyboardist/lead singer Doug Ingle, defected after it's release. 
Their soon to be signature song was created under humorous 
circumstances. An extremely drunk Ingle played what started as a slow 
Country ballad for Bushy. Its title was "In The Garden of Eden,” but 
Doug slurred the words so badly Ron took it to be "Inna Gadda Da 
Vida," and wrote the name on a napkin. The name stuck and the band 
created it in the studio, purportedly just to test the sound levels, but it 
morphed into a long studio jam, incorporating the Acid Rock of the day 
with African, Eastern and even Funk overtones. It was recorded in one 
take. The song benefits from Bushy's tribal drum solo, devoid of 
cymbals. Ringo Starr told Bushy he borrowed parts of it for his own 
drum solo on "The End.” Bushy took it as a compliment. Despite it's 17- 
minute length, "Da Vida" was tailor made for the flowering FM radio 
culture, though some DJs admitted they played it so they could take a 
"pee break.” A severely edited version made the Top 10, and the album, 
Inna Gadda Da Vida, reportedly outsold any album in recorded history 
up to that point, and was recognized as the first platinum record. A 
follow-up album, Ball, was rush-recorded between a heavy schedule of 
live performances (they were scheduled to play Woodstock, but the 
helicopter that was to take them to the festival grounds never showed. 
They got paid, anyway). It lacks some of the spark of it's predecessor but 
there were some good songs on the album, with "Soul Experience" 
becoming a regional hit. Later the band released Metamorphosis with 
two new guitarists, Mike Pinera and Larry "Rhino" Rheinhardt. The 
result was a solid Hard Rock album, losing much of the band's 
Psychedelic trappings. After a tour with Black Oak Arkansas supporting, 
Iron Butterfly called it a day. The first attempt to reform the band 
occurred in 1974, when Bushy and former Iron Butterfly guitarist Erik 
Brann, formed a band called Gold. They were offered a recording 
contract if they'd use the Iron Butterfly name. The album, Scorching 
Beauty, had some catchy 70's Rock songs, but Brann's impossibly high 
falsetto (we're talking more helium-induced than Geddy Lee) gets on my 
nerves. A final album, Sun and Steel, was an improvement, but there was 
little call for the revamped lineup, and they were reduced to playing bars. 


From mortal to Immo erates. 


But, the band would reform again and again in the ensuing decades, 
sometimes competing with fake Butterflys, and frequently featuring Ron 
on drums. The "Inna Gadda Da Vida” lineup reformed in 1987 and 
played at the prestigious Atlantic Records 50th Anniversary show. They 
wanted to play the long version of "Da Vida,” but, the suits said "No 
way,” and they were reduced to mere seconds on the coinciding TV 
special, with a reformed Led Zeppelin stealing their thunder (not the first 
time, apparently. The book Hammer of The Gods details a concert when 
an up and coming Zeppelin blew headliners, Iron Butterfly, off the stage. 
Butterfly bassist Lee Dorman insisted it didn't go that way, and that both 
bands were equally well-received). Various lineups of the group hit the 
live circuit well into the 21st century. I saw the "Inna Gadda Da Vida" 
lineup, minus Erik Brann, in 1996 and they fucking killed it. New songs 
were featured, but never released. A fine DVD of this lineup turned up, 
however. As of this writing, there is still an officially sanctioned (by 
Bushy) version of Iron Butterfly, with no original members, led by later 
guitarist, Eric Barnett, touring today. I saw a YouTube clip of them 
recently and they actually sounded pretty good. I found Ron Bushy on 
Pinterest a few years ago and messaged him, but I never heard back. "I'm 
self-taught,” Bushy once said, "I just play what I feel. I don't read or 
write music. I am just me, my style.” 


c> 


SEAS J 


NOTE: RAY CAMPNS 
BUT THE PHOTO THI 
Ray Campi, Rockabilly legend, was born in New York, but moved to 
Austin, Texas as a child. He took up the guitar at the age of 11, 
influenced by Bob Wills, the Blues, Hillbilly, and Western Swing music 
that permeated the area. In 1944, he formed Ramblin' Ray and The 
Ramblers, performing on local radio stations, KTAE and KNOW. He 
was able to sit in with several of his musical heroes at an early age. He 
listened to Dr. Hepcat's R&B radio show and cut his first R& B-inspired 
tunes on a home tape recorder. Inspired by Elvis, Campi recorded his 
first Rock'n'Roll song on TNT records, "Caterpillar,” now considered a 
Rockabilly classic. He also recorded the scorcher, "It Ain't Me" b/w 
"Give That Love To Me,” on Dot records with The Snappers, so named 
because they snapped their fingers in lieu of a drummer. The single led 
to an appearance on Dick Clark's American Bandstand. On Domino 
records, he recorded "My Screamin' Screamin' Mimi,” influenced 
strongly by Little Richard, whom he had just opened for at an Alan Freed 
Rock'n'Roll at the Paramont Theater in Brooklyn. Freed played his 
Colpix single "French Fries" on the radio, but it didn't become a hit. Ray 
started out as a guitarist, but became the prominent standup bass playing 
singer in the Rockabilly genre, straddling the big doghouse bass like a 
guitar, jumping on and off the instrument with ease. He recorded the first 
Buddy Holly/Richie Valens death disc, "The Ballad of Donna and Peggy 
Sue" b/w "The Man I Met,” a tribute to The Big Bopper, backed by The 
Big Bopper's band. He relocated to Los Angeles in 1959. The next year 
he recorded "Reprieve of Love" on Colpix, about mass murderer Caryl 
Chessman, who was executed just before the single's release. He got his 
teaching certificate and worked as a junior high school teacher in LA, 
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concurrent with recording several demos of Rockabilly and Country 
songs. He took on another career as a Journalist, recording interviews 
with the likes of George Raft, Tex Ritter, Roy Rogers, The Three 
Stooges, Bud Abbott, Jackie Coogan, Mae West (who recorded a version 
of "Caterpillar") and others. His students helped him secure some of 
these interviews, several of which were never released to the public. In 
1971, Campi signed on with Ronnie Weiser's Rollin' Rock label, which 
released several albums' worth of material into The 80s . He roomed with 
Johnny Legend, and the two formed a band to back Gene Vincent with 
the intention of getting as close to The Blue Caps' style as possible, but 
Vincent died before the project could reach fruition. In 1979, Campi 
appeared in the excellent Rockabilly documentary, "Blue Suede Shoes" 
with Bill Haley and The Comets, and British Teddy Boy bands 
Matchbox, Crazy Cavan and The Rhythm Rockers and The Flying 
Saucers . His song, "The Newest Wave," appeared, along with The 
Blasters, Billy Zoom, Johnny Legend, Jackie Lee Waukeen Cochran and 
Charlie Feathers on the soundtrack to Teenage Cruisers, the world's first 
(and only)? Rockabilly porno movie. He played a slew of festivals in 
England and on the continent, while still gigging regularly in the states. I 
saw him once in Dallas in 1986, but I only caught two songs, as I was 
with my brother, who had to get up early in the morning. I saw him 
twenty years later at The Green Bay Fifties Festival, and it was business 
as usual, slapping the bass and gulping and hiccuping through a set of his 
classics. Ray once said he didn’t consider himself to be in the music 
business. "My whole career is based on fandom, because I've always 
done things that I heard and liked as a kid. I've seen a lot of people get 
burned out by the business end of it...I'm still here and I'm not drugged 
out or burned out." 


KENNY DANIEL 


Kenny Daniel, who led various lineups of Dallas Garage Punk legends 
Kenny and The Kasuals over the course of 50+ years, died at the age of 
75 after a long illness. Kenny and The Kasuals formed in 1964, 
influenced by the British Invasion and American R&B. They quickly 
became kingpins on the burgeoning Dallas-Ft. Worth teen scene, holding 
court at the Studio Club and various other hotspots and opening for 
major touring groups. Mark Lee (remembered elsewhere in this column) 
became their manager while still a teen himself, maintaining the business 
duties of a high-draw musical unit. He got them plenty of good gigs, plus 
appearances on local TV shows like Ron Chapman's Sump'n Else. Their 
first single, "Nothing Better To Do," is a meaty slab of primo Garage 
Punk. From there, they went from strength to strength with tracks like 
"Things Getting Better,” "Come On, Kid,” "The Best Thing Around," 
and the Psych-Punk classic, "Journey To Time,” which charted in Texas 
and on the East Coast and was used in the anti-drug film, the similarly 
named Journey In Time. Rock historian Richie Unterberger noted that 
Kenny and The Kasuals were too musically accomplished to be 
classified as just a Garage band. The case could be made that The 
Kasuals took a route similar to the Remains, offering tight, state of the 
art Rock'n'Roll with enough grit to place them high upon the pantheons 
of Punk, but doing so with real class. Unlike The Remains, however, 
Kenny and The Kasuals missed out on a chance to open for The Beatles 
when Lee refused to turn over the publishing rights to their one LP, 
Impact, a mock live album of strong covers of the day that is now one of 
the most highly sought-after collectible albums of the Sixties. Only 500 
copies were made, but, it was re-released in the late 70's to critical 
acclaim and a thumbs up from the likes of Elvis Costello. Kenny and The 
Kasuals broke up in 1968 after a farewell appearance at "The Flower 


Fair" festival, when Daniel was drafted and stationed in Germany. 
Interest in the band grew over the years, and, concurrent with the re- 
release of "Impact,” he put together a new version of The Kasuals who 
became the house band at the epicenter of Dallas Punk and New Wave, 
The Hot Klub, co-owned by Mark Lee. The new Kenny and The Kasuals 
released an LP called "Garage Kings" which wasn't pure Punk savagery, 
but it sounded like it could have been released on Stiff Records. Kenny 
admired current artists like Wreckless Eric, and the album could have 
sold better with more promotion. It contains a cookin' live version of 
"Lost Woman" by The Yardbirds, the shoulda-been hits, "C'mon, Shake 
It" and "Disco Goer,” plus the hilarious putdown to Punks and 
mainstream rockers alike, "Everybody's Makin' It (But Me).” He saw the 
end of the century out doing one-night stands in the Dallas and Ft. 
Worth, eventually reuniting with the original Kasuals, who were featured 
twice at The Ponderosa Stomp, in Memphis and New Orleans. Their first 
Ponderosa Stomp appearance featured all the cover songs from "Impact" 
and an encore of "Journey To Tim" (festival oorganizer, Dr. Ira, made 
them play it twice. The second version was even better). They played to 
a full dance floor, despite the early showtime of 5:00 PM, when people 
were just starting to arrive. I did a video interview with Kenny on the 
streets of Memphis for Chic-A-Go-Go, but some pencil-necked geek 
stole the tape. Later, when they played at The Stomp in New Orleans 
they did a long set of 60s classics, only borrowing three songs from their 
own back catalogue, "C'mon, Kid,” "Journey,” and a ballad (I forget 
which). The band sounded great, but I dearly wished they would have 
pulled more songs out of their original repertoire. The original Kasuals 
parted company again, but Daniel kept gigging with a revamped lineup 
until 2018. In my brief dealings with him, I found Kenny to be a real 
nice guy and still enthusiastic about playing Rock'n'Roll. He will be 
missed. 


Battles 


John Drake sang with the original Amboy Dukes, alongside a young 
Ted Nugent. The two had played in bands in Detroit since their teens, 
beginning with The Royal High Boys and, later on, The Lourds. The 
Amboy Dukes were formed in Chicago, but they returned to Detroit to 
seek their fortune. It didn't take long, they made minor inroads with a 
version of Them's arrangement of "Baby Please Don't Go,” but, "Journey 
To The Center of The Mind" was a runaway hit in 1967. John Drake's 
vocals could be lush and tuneful or guttural and Bluesey . He lasted for 
two albums with The Amboy Dukes, then formed The John Drake 
Shakedown, who shared bills with The MC5, Bob Seger, The Stooges, 


Faces, and Ten Years After. Later he worked as a DJ at WZZM radio in 
Michigan, where he booked performers at Diversified Management 
Agency, including Roy Orbison and Gene Pitney, his two favorite 
singers. He took other jobs, but kept singing. I saw him sing "Baby 
Please Don't Go" with Iggy Yoakum and his Famous Pogo Ponies 
several years ago, and he kicked ass. He sang with a reformed Amboy 
Dukes at the 2009 Detroit Music Awards, and sometimes did guest spots 
at The Nuge's gigs. In 2013, he appeared at The Detroit Music Awards 
again, dueting with Suzi Quatro, who called him, "A ‘Give it All’ type of 
singer and performer.” I had the occasion to speak with Drake several 
times over the years, and he was a real standup guy. In later years, he 
sold auto parts to repair stores, but he'd retired a few years before being 
diagnosed with cancer. While he was in hospice care his wife, Mary Ann 
Fosco, told his nurse that she just wanted to give him a big hug. The 
nurse replied, "Why don't you get in his bed with him?” She fell asleep 
alongside her husband, and when she awoke, he had passed. 


Don Everly, the eldest of the two Everly Brothers, was born in Brownie, 
Kentucky, where their father Ike Everly worked as a coalminer. Don and 
his brother Phil appeared on the radio with Ike and their mother, 
Margaret Everly, in The 40s. Don would go on to become a successful 
songwriter, penning hits for Kitty Wells an Anita Carter, while he and 
Phil were trying to catch a break as a singing duo. After a flop single in 
1955, the Brothers moved to Nashville and struck gold with the Chet 
Atkins-produced single, "Bye, Bye Love” on the small Cadence label. 
The song topped the Country charts, held the #2 Pop slot, and made it to 
#5 on the Rhythm and Blues charts. The hits kept coming, 15 in all over 
a five year period, Accentuated by Don and Phil's lilting, ethereal 
harmonies and aggressive rhythm guitar stylings. In 1960, they were 
signed to Warner Brothers for the unprecedented sum of $1 Million. 
There was, however, a dark side to Don's fame. To weather the draining 
storm of touring, he was prescribed Ritalin and became addicted to 
uppers and downers. He got clean just in time to see the hits stop 
coming. He had undergone shock treatment, and attempted suicide in 
1962. The Everly Brothers had made Rock'n'Roll acceptable at a time 
when Journalists were calling it trash right to their faces. Don was 
quoted as saying "Rock'n'Roll did survive. We were right about that. 
Country did survive, and we were right about that. You can mix the two, 
but people said we couldn't.” The Everly brothers were inducted into The 
Rock'n'Roll and Country Halls of Fame, respectively, and they received 
a Grammy Lifetime Achievement Award . Don wrote some of their 
biggest hits, including "('Til) I Kissed You,” "Cathy's Clown," and "So 
Sad (To Watch Good Love Go Bad).” Later on, Don and Phil's 
relationship became tumultuous. They sang together, but didn't speak to 
one another. At a concert in 1973 at Knott's Berry Farm, Don appeared 
drunk, smashed up his guitar, and declared The Everly Brothers were 


through. The two didn't talk to each other until they put aside their 
differences 10 years later, and resumed recording and performing again. 
As Don put it, "We have separate lives, but when we walk out onstage, it 
comes back, and it amazes me that we can do it. It's like riding a bicycle. 
I don't know how it's done, but I know it can be done.” 


LAN LANcaAsTe® 


Alan Lancaster, the bassist and singer, was a founding member of the 
incredibly successful UK group, Status Quo. He and guitarist/singer 
Francis Rossi played in several bands in the 60s, beginning with the 
Scorpions, the Spectres, and the Quotations, which morphed into Status 
Quo in 1967. The band started out doing lighthearted Psychedelic Pop- 
Rock, resulting in their lone US hit single, "Pictures of Matchstick Men.” 
Their Psychedelic days were short lived, as their image and sound went 
through a complete overhaul by the 70s with their patented Chuck Berry- 
influenced "Heads Down, No Nonsense Boogie” built around Lancaster's 
signature heavy, rollicking bass lines. Status Quo rocked hard with a 
melodic sensibility that borders on early Power Pop. They were 
international superstars, but they never repeated the American success of 
"Pictures", which went to #12 on Billboard's Hot 100. I've always said 
Status Quo is like soccer. It's huge everywhere but in the USA, though 
Rob Reiner was inspired by Status Quo when developing the characters 
for This is Spinal Tap. The band were frequent stars on the English 
music program, Top of The Pops. They had over 60 Top 40 hits and 25 
Top ten albums, five of them making #1. Lancaster was known to family 
and friends as an easy going, good natured fellow, though he probably 
abhorred his nickname "Piggy" for the shape of his nose. The band 
cultivated a working class image, despite their obvious wealth, appearing 
on stage clad in blue denim. I've been told they would ride to concerts in 
suits, and have their denim gear waiting for them backstage. They went 
from strength to strength with great hit songs like "Down, Down,” 
"Caroline,” "Whatever You Want" and "Rockin' All Over The World,” 
but all was not well by 1985, when the band played at Live Aid. Both 
Lancaster and drummer John Coghlan left the group, and the classic 
lineup, known as "The Frantic Four,” was over. "It was a Cocaine thing 
that broke up Status Quo,” Alan remarked, “it makes you feel like you're 
better than everybody else, superior...we started to lose our 
brotherhood.” Quo carried on with a revamped lineup, and Lancaster met 
his future Wife, Dayle, while touring Australia with Slade and 
Lindisfarne. He wound up relocating to Australia, marrying Dayle in 
1978. His parents and his brother and sister moved to Australia as well, 
saying it was a lovely place to live. He formed the Bombers with John 
Coghlan and John Brewster from the popular Oz band, The Angels. That 
group begat The Lancaster Brewster Band, and Alan ended up in the 
supergroup The Party Boys, who had hits with covers of "Hold Your 
Head Up" by Argent and "He's Gonna Step on You Again" by John 
Kongos. The classic four-piece reunited for two sellout tours in 2013 and 
2014. Lancaster was already suffering from Multiple Sclerosis and 
physical immobility, but he soldiered on through the tours, glad to be 
with the band and their fans, "The Quo Army.” I had the good fortune of 


seeing Status Quo in Chicago during an extremely rare US tour, which 
took them to just five cities. It was an intimate affair, to be sure. I doubt 
there were more than 400 people there. I was surprised by the number of 
Mexican fans in attendance. It turned out, Status Quo had just played to 
100,000 people in Mexico City. Lancaster was not present, but it was 
business as usual, a tight, professional hard rockin' set. When people 
asked me the obvious question, "Did they do "Pictures of Matchstick 
Men?.” I replied, "No, they didn't, but the ringing in my ears after the 
show sounded just like "Pictures of Matchstick Men.” The band, for the 
record, did reinstate "Pictures" to their live set in recent years, and are no 
doubt still going at it, despite a dearth of original members. 


Betty Lynn, best known and loved by TV fans as Thelma Lou, Barney 
Fife's devoted Girlfriend on The Andy Griffith Show, passed away after a 
brief illness at the age of 95. She had been living in Mount Airy, North 
Carolina, Andy Griffith's home town and the inspiration for the fictional 
town of Mayberry, which features tourist attractions like reproductions 
of various Mayberry hotspots, including Floyd's Barber Shop. Once a 
month she would still greet fans. Lynn got her start performing in USO 
shows during World War II, and was believed to have been the only 
American woman to cross the deadly Burma Trail. From there, she 
played small parts in the movies Park Avenue and Oklahoma!, and later 
appeared in Sitting Pretty, June Bride and Cheaper By The Dozen before 
making the move to television and fame on The Andy Griffith Show, one 
of the most beloved and endearing TV programs in history. The adorable 
Thelma Lou stuck by Barney through thick and thin, though he was 
known to occasionally mac on Juanita, the never-seen Waitress at the 
local diner, over the telephone. When The Andy Griffith Show jumped 
the shark, making the move from black and white to color, losing Don 
Knotts as Barney Fife in the process, she was given the option of staying 
on the program, but decided Thelma Lou without Barney didn't make 
much sense. In a later episode, Barney returned to find that Thelma Lou 
had gotten married. The two would cross paths later in the TV movie, 
Return To Mayberry, one of the better sitcom reunion vehicles, in which 
a divorced Thelma Lou and Barney rekindle their romance and end up 
marrying after decades apart. Betty Lynn turned up on programs like 
Family Affair and My Three Sons and even appeared opposite Andy 
Griffith on four episodes of Matlock as Ben Matlock's secretary. Retired 
from acting, Lynn appeared in several Mayberry reunions. I nearly hit 
the ceiling when I saw a poster advertising one such reunion at the 
Opryland Hotel in Nashville, but then I realized the poster was three 
years old. D'OH ! 


Jackie Mason, the King of The Borscht Belt comics, actually began his 
adult life as a Rabbi. His father, grandfather, great-grandfather and great- 
great grandfather, plus his two older brothers, were all Rabbis. fed. Note: 
one of the brothers was my grandfather’s rabbi] He moonlighted in the 
Catskills doing standup comedy, until his father passed away in 1959, 
enabling him to pursue a career in comedy. At first, he wasn't well- 
received by Jewish audiences, saying that his New York Jewish accent 
reminded them of a background they were trying to forget. But, the 
offers poured in after an appearance on The Steve Allen Show in 1960 
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However, it wasn't all smooth sailing. In 1964, his appearance on Ed 
Sullivan was pre-empted by a speech by President Johnson. Offscreen, 
Sullivan held up two fingers, indicating how many minutes Mason had. 
Mason responded by waving one finger, then two at Sullivan. Guess 
which finger was the one? Jackie insisted he didn't know the middle 
finger was an obscene gesture, but Sullivan terminated a six-show 
contract, for which Mason sued him and won. Still, the incident put his 
career in jeopardy. Later, when he joked about Frank Sinatra's marriage 
to a considerably younger Mia Farrow, an unidentified gunman fired at 
Jackie in a hotel room. His comedy career took an upswing after Rodney 
Dangerfield made Borscht Belt humor relevant again. He appeared in 
Mel Brooks' History of The World, Pt. 1 and The Jerk with Steve Martin. 
His Broadway show, The World According to Me, ran for two years, 
spawning an Emmy Award-winning HBO TV special and an album by 
the same name, with cover art by Al Hirschfield. He also received an 
Emmy for doing the voice of Krusty The Clown's Father (a Rabbi, no 
less) on The Simpsons. His political views got him in trouble, however. 
He was crucified for calling Black then-Mayor of New York, David 
Dinkins, a schwartze. Mason insisted the word only meant "Black" and 
was not intended as a racial slur. He later called President Obama the 
same thing. He supported Trump in the 2016 election, and while I'm not 
a fan of that move, Jackie Mason made great strides for Jewish people, 
bringing cultural awareness to Gentiles everywhere with his humor. He 
even insisted that we needed a Jewish President: "We need someone that 
can turn a profit. We're the richest country in the world and we haven't 
had a successful season yet. Clearly, this is no job for a Gentile.” 


Mike Mitchell, lead guitarist and lone remaining original member of 
the legendary Kingsmen, died of undisclosed causes on his birthday, 
April 16th, 2021. The Kingsmen formed in 1959 in Portland, Oregon, 
inspired by Northwest Punk pioneers, the Wailers. The band played 
clubs, ballrooms and campus parties before they struck gold with their 
iconic version of Richard Berry's "Louie, Louie.” The recording was 
made with one microphone for just $36. It occupied the #2 spot in the 
charts for six consecutive weeks. Mitchell's raucous guitar solo added to 
the song's charm, but a controversy over the slurred lyrics led to an FBI 
investigation to determine whether the song was obscene or not. The 
probe was put to rest when it was declared, "Indecipherable at any 
speed.” The feds could have saved themselves a lot of trouble if they'd 
only played Richard Berry's version back to back with The Kingsmen's 
version, and they'd have seen that then-singer Jack Ely was singing the 
correct lyrics without a hint of obscenity (though you can faintly hear 
someone drop an F- Bomb when Ely came in too fast on the last verse). 
Paul Revere and The Raiders' competing version was recorded within 
two weeks at the same studio, but the Kingsmen's version prevailed. 
Still, if you listen to The Raiders' version with headphones, you can 
hear Mark Lindsay say "Does she fuck? That psychs me up!.” The 
Kingsmen's single was banned in Indiana, causing sales to skyrocket. 
They never repeated the success of "Louie, Louie,” but they had two 
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singles and three albums in the charts, simultaneously, and remained a 
popular live attraction all over tthe USA. The band released six albums 
in their heyday, all featuring Mitchell's stinging guitar licks. Their 
sound was classified as “Frat Rock,” and they retained the raw R&B 
flavor of their one big hit. They did several TV appearances and were 
featured in the movie How To Stuff a Wild Bikini. The movies Animal 
House and Quadrophenia later ignited a revival of "Louie, Louie" 
popularity and the band made an MTV video for the song in front of a 
frat house, with latter day Sonics' singer and bass player Freddie Dennis 
on vocals. They also played a concert for the 50th anniversary of their 
version of "Louie, Louie,” which also featured the Wailers (who cut the 
song before The Kingsmen) and Paul Revere, sans the Raiders. I saw 
the Kingsmen in 1987, and, truthfully, I was disappointed . Don't get me 
wrong, they played great, particularly Mitchell, but they no longer 
contained the raunch and slop of yore. They were now a better than 
average Oldies cover band, no more, no less. But, before you say "But, 
The Kingsmen did nothing but covers, anyway,” their set was sorely 
lacking in strong group originals like "The Jolly Green Giant,” 
“Trouble,” "Long Green," "That's Cool, That's Trash," "Give Her 
Lovin'," "Annie Fannie," and the outstanding instrumental flipside of 
"Louie,” "Haunted Castle.” When I asked Mitchell's good friend, Fred 
Cole of Dead Moon, what Mike had been up to recently, he said "The 
Kingsmen are just focusing on the Oldies circuit, man.” If I had a time 
machine and went back and accepted them on their own terms, I might 
have enjoyed their show more. They were eager to entertain, and most 
of the people there probably couldn't name five Kingsmen songs, 
barring "Louie, Louie,’ of course. Drummer Dickie Peterson (no 
relationship to Dickie Peterson of Blue Cheer) described Mitchell as 
"the kindest person in the world," and, after all is said and done, he'll be 
remembered that way by those who knew him as well as for the 
staggering 62 years he put in as a member of the Kingsmen. 


Michael Nesmith, original Monkees! guitarist and sometimes Singer, 
died of heart failure at home, surrounded by his family, after having 
survived quadruple bypass surgery in 2018. He rose to fame in 1966 as a 


member of a TV band that was created, Frankenstein-like, by Producers 
Bob Rafelson and Bert Schneider. Nesmith, Mickey Dolenz, Peter Tork, 
and Davy Jones passed their auditions with flying colors after hundreds 
of performers, including the Lovin' Spoonful, Steven Stills and even 
Charles Manson, had clamored for the position. Dolenz later said that it 
was Mike's dry Will Rogers sense of humor that was probably one of the 
reasons he made the grade. The Monkees' music and TV show were a 
runaway success, but controversy erupted when it was revealed that they 
didn't play their own instruments on their first two albums (which both 
made it to #1). Nesmith had rallied for more creative control, famously 
running his fist through a wall and telling musical director, Don 
Kirschner, "That could have been your head.” The Monkees were 
allowed to play on their third effort, Headquarters, and played in tandem 
with studio musicians on future releases. They'd also played their 
instruments while performing their songs on stage (Nesmith and Peter 
Tork were already experienced guitar players before joining the group). 
More creative control also meant that Mike was allowed to write more 
songs, including "Sunny Girlfriend,” "Papa Gene's Blues,” "You Just 
May Be The One,” "Circle Sky" and “Listen To The Band.” When the 
show was cancelled in 1968, the Monkees collaborated with Jack 
Nicholson to create the Underground Psychedelic film, "Head,” but were 
unable to escape their teenybopper image, despite an ad campaign that 
didn't even mention their name. Later, yhe Monkees appeared in the 
kitchen sink TV special 33 1/3 Revolutions Per Monkee, which also did 
little to establish any new credibility for the band. Upon leaving the 
Monkees, Nesmith became a pioneer in the emerging Country-Rock 
movement, releasing three albums with The First National Band, which 
split up shortly before The Eagles reaped the rewards from a style 
Nesmith helped to create. He also saw his pre-Monkees composition, 
"Different Drum,” become a hit for Linda Ronstadt and The Stone 
Ponies. Subsequent albums sold nominally, but he found his next true 
calling in music video, creating his own video program, Popclips, which 
is said to have inspired the formation of MTV. By 1980 he had inherited 
a sizable fortune from his mother, the inventor of Liquid Paper and 
overseer of the company that produced it. He invested his holdings in a 
multimedia corporation that released his film Elephant Parts, and he also 
backed movies like Tapeworms and Repo Man. In 1981 he received the 
first Grammy for music video of the year. By 1986, the Monkees came 
calling after a slew of successful reruns on MTV, but, Nesmith declined 
to participate. It was suggested he didn't need to rejoin his old bandmates 
because of his acquired riches, but he maintained that the Monkees era 
always had a place in his heart. He did join the band onstage in Los 
Angeles, and participated in a full-fledged Monkees reunion ten years 
later, which resulted in a new album, Justus, a TV movie and a tour that 
imploded on it's first leg, in The UK. In the wake of Davy Jones' death, 
Nesmith consented to tour with the other two remaining Monkees. It's 
been suggested that Michael and Davy did not get along, and Nesmith 
was more willing to rejoin the band in Jones' absence. For reasons 
unknown even to himself, Peter Tork dropped out of the group again (he 
was the first member to leave the band in The Late 60s), and 
subsequently passed on. Mickey Dolenz and Michael Nesmith kept 
touring as the Monkees, rounding up a farewell tour shortly before 
Nesmith's demise. Dolenz said he was grateful to sing and play and 
generate schtick with Nesmith one last time. "The schtick,” he said, "was 
the best part.” 


Lloyd Price struck gold in 1952 with "Lawdy Miss Clawdy,” considered 
by many to be the first legit Rock'n'Roll hit song. It went to #1 on the 
R&B charts, selling over a million copies. He crossed over into White 
audiences and struggled with local officials in the Jim Crow South with 
desegregated performances. "For the first time in my life I seen Black 
people and White people sitting together in The Dew Drop Inn in 
Louisiana and I'm singing ‘Lawdy Miss Clawdy,’ and everybody's 
clapping; I said, ‘What in the world?’" Price's sudden rise to fame 
affected a young Little Richard who said, "Lloyd Price had a black and 
gold Cadillac, I'd never seen a car like that before. I said, I've got to have 
one of my own.” Price was drafted and served in Korea in the Mid-50s, 
but he restarted his career with the hits, "Just Because" and the semi- 
censored "Stagger Lee,” one of the catchiest, most celebratory songs 
about a barroom murder” It rose to the #1 spot on Billboard's Hot 100, 
but, Dick Clark asked Price to revise the lyrics for American Bandstand, 
having Stagger Lee and Billy peacefully resolve their dispute. This 
proved awkward, as Price told Billboard in 2013, "I had to go make up 
some lyrics about Stagger Lee and Billy being in some kind of a 
squabble about a girl. It didn't make sense at all." More top ten hits, 
"Personality" and "I'm Going to Get Married" followed. After the British 
Invasion hit, Lloyd remained sporadically involved in music, owning 
several record companies, most notably Double L Records, with business 
partner, Harold Logan, which gave Wilson Pickett an early break. When 
Logan was murdered in 1969, a bereaved Lloyd Price relocated to 


Nigeria. He teamed up with Don King to help stage the "Thrilla in 
Manilla" Boxing match between Muhammad Ali and Joe Frazier, then 
"The Rumble in The Jungle " championship bout between Ali and 
George Foreman. As Screamin’ Jay Hawkins remarked in 1986, 
"Lloyd Price stopped singing to work for Don King in Africa. It's a good 
voice, and it's a shame that people don't get the chance to hear it, but, I 
guess he likes diamonds.” Eventually, Lloyd returned to the states, doing 
the Oldies circuit, sharing stages with the likes of Little Richard and 
Jerry Lee Lewis. He also owned New York construction companies that 
built middle-income homes and manufactured Southern styled food 
products like Lloyd Price's Soulful 'n' Smooth Grits. Known as "Mr. 
Personality" for his amiable manner, he remained outspoken about 
racism in America. During The Black Lives Matter protests, he posted " 
I've always had a smile on my face as I've gone through life... Always 
done my best to please. But, beneath my affable exterior is a man who is 
seething." Price died at a longterm care facility from complications from 
diabetes, but the voice lingers on. 


Rickie Lee Reynolds was a founding member and part of the three 
guitar frontline that made up the frontline of Southern Rock stalwarts, 
Black Oak Arkansas. The band were mainstays on TV shows like The 
Midnight Special, In Concert, and Memphis Talent Party. They scored a 
major hit with a fired -up, raunchy version of LaVern Baker's "Jim 


Dandy.” Lead singer, Jim Mangrum, better known as Jim Dandy, stated 
that it was Elvis who phoned him, urging his band to cover the song, 
"Jim Dandy.” Their mutual friend, Georgie Klein, arranged the phone 
conversation. Dandy and Reynolds formed the Knowbody Else in 1963, 
releasing one mediocre album on the Stax subsidiary Hip records in 
1969, before changing their name to that of their adopted home. The 
rechristened band released a hard-hitting debut album on Atco, produced 
by Lee Dorman and Mike Pinera of Iron Butterfly. Through the course of 
several albums, Black Oak Arkansas straddled the line between Southern 
mysticism and unabashed sexuality. Reynolds left the band in 1976, only 
to return in 1984. Reynolds and Dandy were the only remaining original 
members in an ever-changing lineup. They fell on lean times, but 
became a favorite among the Biker crowd. Reynolds said, "I've never 
been able to put my finger on why they like us so much, but we love it." 
In a 2008 interview with Classic Rock magazine, Reynolds said, "We 
were the first band to have the three guitars, the first to mix up Rock, 
Country and Rhythm and Blues.” They may not have been the first, but 
they fused the genres in a way that nobody else could. Black Oak 
Arkansas kept rockin' at clubs and festivals well into The 21st Century. I 
saw them three times, and they knew how to throw down and give the 
folks a party. I met Reynolds twice, and found him to be friendly and 
outgoing. Tragically, he suffered a cardiac arrest while hospitalized for 
COVID-19. 


Ronnie Spector, born Veronica Bennett, and The Ronettes (with her 
sister Estelle and their cousin, Nedra Tally) defined the bad girl aesthetic 
of the classic 60s Girl Group era, with mile-high beehive hairdos, cat eye 
makeup, and tight skirts. They sang of teen romance and heartbreak with 
a considerable edge that was rare to the genre (excluding their White 
counterparts, The Shangri-Las). Formed in 1961, they'd recorded as 
Ronnie and the Relatives, until they were signed by the highly 
accomplished producer and songwriter (and major creep) Phil Spector's 
Philles label in 1963. The hits kept a-comin', "Be My Baby,” "Baby, I 
Love You,” "Walking in The Rain," and "I Can Hear Music.” They 
appeared in the legendary film, The Tami Show and did a string of TV 
appearances. They toured with The Rolling Stones and befriended The 
Beatles (actually, the Ronettes, sans Ronnie, played support on The 
Beatles' last US concert tour in 1966). But, all was not well. The group 
disbanded in 1967, and Ronnie married Phil Spector a year later. From 
the word go, Phil displayed shockingly abusive behavior toward Ronnie, 
keeping her a prisoner in his mansion, surrounding her with guard dogs 
and even taking her shoes away so she couldn't escape. He also deep- 
sixed her musical career (she broke free just long enough to record the 
excellent "Tandoori Chicken" b/w "Try Some, Buy Some,” produced by 
George Harrison, on Apple Records). One of Phil's sickest stunts 
occurred when the couple found out they couldn't have children. Spector 
forced his wife to wear a harness to give the appearance that she was 
pregnant, then adopted two baby boys, claiming them as his own. It 
didn't seem to matter to him that a Jewish man and a woman of Irish, 
African and Native American descent would have PROBABLY been 
incapable of producing two blonde-haired White boys. The Spectors 
divorced in 1974, with Phil making Ronnie turn over all her music 
royalties to him, threatening to kill her if she didn't follow suit. She won 
a $2.6 Million lawsuit against him, years later, yet, the decision was 
overturned. But, now, she was free to resume performing, working the 
Oldies circuit and even the bathhouses in New York City, where she met 
Johnny Thunders, the only male in attendance that was fully clothed. She 
recorded sporadically with everybody from Bruce Springsteen and The E 
Street band to Cheetah Chrome from The Dead Boys, but it was a duet 


with Eddie Money, "Take Me Home Tonight,” that put her back in the 
charts. She recorded an excellent EP, produced by Joey Ramone, called 
"She Talks To Rainbows,” featuring her heart-wrenching take on 
Thunders' "You Can't Put Your Arms Around a Memory.” Later, she 
recorded a Christmas EP that hearkened back to the Ronettes' appearance 
on the 1963 Phil Spector-produced A Christmas Gift for You. She still 
had two fine albums left in her, Last of The Rock Stars (which included 
her moody version of "Here Today, Gone Tomorrow" by The Ramones). 
and English Heart, a collection of her interpretations of British Invasion 
classics. In between, she was always in demand as a live performer. I 
saw her four times. Technically three times, because, during a Ponderosa 
Stomp appearance, I was upstairs, right above the stage, schmoozing 
with Question Mark and Roky Erickson, but her velvet pipes rang true 
and clear, providing the perfect soundtrack to a major Rock'n'Roll 
moment in my life. A few years ago, she put on an amazing multi-media 
retrospective show, with projected photos, videos, super 8 footage, and 
her own recollections on her career and departed friends like Johnny 
Thunders, Joey Ramone and Brian Jones. Not surprisingly, Phil Spector 
wasn't mentioned. He was already doing time on a murder charge. Then, 
of course, there was the music, and it was brilliant. Every song is a little 
piece of my life,” she said, "I'm just a girl from the ghetto who wanted to 
sing.” Later on, she noted, “I just have so much fun. Nothing excites me 
more than being on stage.” 
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Tempest Storm (nee Annie Blanche Banks), known as "The Queen of 
Burlesque',’ began her career as a stripper while still in her teens when 
she moved to Hollywood. She befriended her then-neighbor Marilyn 
Monroe and quickly made a name for herself in Burlesque. She had her 
name legally changed to Tempest Storm, one of only a few strippers to 
do so. With her flaming red hair, exquisite facial features and incredibly 
statuesque physique, she became the highest paid burlesque performer in 
history, commanding $100,000 a year and even having her breasts 
insured by Lloyd's of London for a million dollars. A regular in men's 
magazines, she appeared in burlesque movies such as Teaserama and 
Buxom Beauties alongside the likes of Betty Page, with whom she was 
friendly (she later attended Page's funeral). A fraudulent obituary for 
Tempest Storm appeared early in the 21st century, but Storm was very 
much alive and well and still performing well into her eighties. A 
popular fixture in downtown Chicago burlesque houses in the 70s, 
Tempest appeared on the original Svengoolie, Jerry G. Bishop's TV 
program. Around that time, Sado Marquis, of the Chicago area Punk 
legends The Mentally Ill, saw her act from backstage in Las Vegas when 
he was 11 years old, and said "I knew THAT'S what I wanted in life.” 
Storm married four times, her third husband was a burlesque promoter 
who was still representing his ex-wife, burlesque star Anabelle Andre, 
causing a burlesque war that made it to the pages of Life magazine. Her 
fourth husband, with whom she had a Daughter, was cowboy acotrctor 
and pop and jazz singer/songwriter, Herb Jeffries. Their marriage broke 
racial taboos in the 50s and cost her work. Tempest Storm was known 
for having a personality as fiery as her red hot tresses, and for being a 
groundbreaking burlesque performer. It was recently, erroneously, stated 
that Storm appeared in several of Russ Meyer's films, but she could have 
held her own with Meyer's stable of superwomen. They don't make 'em 
like Tempest Storm anymore. They scarcely did, then. 


Sylvain Sylvain was born Ronald Mizrahi in Cairo, Egypt, to a Turkish 
Sephradic Jewish father and a Syrian mother. He lived in Egypt until 
then-President Nasser purged the country of Jews. His family relocated 
to Paris, France in 1956, where Sylvain became immersed in the early 
Rock'n'Roll culture, falling under the spell of icons like Elvis Presley and 
Johnny Hallyday. In an amusing anecdote, Sylvain recalled going to see 
Presley's feature film King Creole, and several older kids brought bongos 
and acoustic guitars and all played at once whenever a song came on. 
Moving to New York in 1961, Sylvain developed a knack for designing 
clothes in the mid sixties. With his good friend and future New York 
Dolls drummer, Billy Murcia, he started the Truth and Soul clothing line, 
operating out of The Different Drummer boutique, whose customers 
included Janis Joplin and Brigitte Bardot. Across the street a sign read 
"New York Doll Hospital,” and Sylvain thought to himself what a great 
band name ‘The New York Dolls' would be. Late in 1971, the band 
Actress was formed by Sylvain's friends Murcia, Johnny Thunders (then 
known as Johnny Volume), Arthur Kane, and Rick Rivets while Sylvain 
was on holiday in Europe. They approached an acquaintance named 
David Johansen about becoming their singer and frontman, and brought 
Sylvain in on rhythm guitar upon Rick Rivets' departure (Rivets would 
go on to form the Brats, and, later, the Corpse Grinders with Arthur 
Kane). The fledgling group had already adopted the name New York 
Dolls before Sylvain returned from his trip. The Dolls soon became 
regulars at the multi media facility, The Mercer Arts Center, attracting 
fans such as David Bowie. Though Johansen and Thunders, the New 
York counterparts to Jagger and Richard, were the focal point of the 
band, Sylvain cut quite a figure himself with his exotic good looks and 
Bolanesque corkscrew curls. Most of all, his choppy, stinging guitar 
parts were the perfect foil for Thunders' screaming leads. The two would 
engage in a catfight of leads on songs like "Jet Boy.” Sylvain put his 
sewing skills to work, designing the band's flamboyant wardrobe. The 
Dolls seemed poised for stardom with their groundbreaking Todd 
Rundgren-produced first album, but their image and sound was too 
extreme for the average Rock'n'Roller, though they spoke volumes to 
disaffected kids who were alienated by Stadium Rock and appreciated 
their back to basics approach, thus they laid down the groundwork for 
Punk Rock. The band appeared on The Midnight Special, Musikladen in 
Germany, and The Old Grey Whistle Test in England, where host, 
Whispering Bill Smith, infamously called their sound "Mock Rock.” 
There was very little middle ground with the Dolls, you either loved 
them or hated them. They received the honors for best AND worst band 
of 1973 in a Creem magazine readers' poll. The band's second album, 
bearing the prophetic title of Too Much, Too Soon was produced by 
Shadow Morton, a favorite of theirs from his work with the Shangri-Las, 
though Sylvain believed they could have broke big if they gave 
Rundgren a second chance. For all the ribbing this album has taken over 
the years, it still contains some larger than life Rock'n'Roll, even if the 
production was on something of a comic book level. But, soon, drugs, 
drinking, egos, and poor management from the team of Marty Thau and 
Leiber and Krebs came crashing down on all their dreams. Even worse, 
their new manager, Malcolm MacLaren, tried to market them as a 


Chinese Communist Party band. The world wasn't ready for their 
previous gender-bending image, but MacLaren's vision was really the 
kiss of death. It all came to a head in 1975 when Thunders and drummer 
Jerry Nolan split during a tour of Florida. Johansen and Sylvain kept the 
name going for a while, often using synonyms like The New Dolls and 
The Dollettes. The band would feature guests like Thunders and Mick 
Ronson, and even managed a stadium tour of Japan, but eventually 
morphed into The David Johansen Group, with Sylvain still in tow. 
Eventually, Sylvain released a self-titled solo LP in a more Power Pop 
vein. Later on he did the same with The Teardrops. Another Sylvain-led 
band, The Criminals, released one single "Kids are Back,’ name- 
checking all the former Dolls except Rick Rivets, backed with a variation 
on the Peter Gunn theme called, "The Cops Are Coming.” The Criminals 
never released an album in their day, but a fine posthumous collection 
was released on Fish Head records, the same label that put out his new 
solo album, "Sleep Baby Dolls,” which ran the gamut from Garage to 
Psych and Rockabilly to a tender cover of Thunders' "Society Makes Me 
Sad,” Johansen's "Frenchette" (written by Sylvain, and actually the last 
official New York Dolls song) and a roaring romp through The Dolls' 
"Trash,” replacing the line "Uh, how do you call your loverboy?" with 
"Would You like some COFFEE? SURE,” inspired by a visit to a Jewish 
deli in New York, "Hey, Murray, this guy wants coffee!" The album 
suffered from poor distribution, which is a shame, as it blows his two 
previous efforts away. Sylvain toured relentlessly on this album, and I 
interviewed him around this time in Bad Trip magazine. I promoted three 
of his solo gigs in Chicago, and we became pretty good friends. A 
special Chic-A-Go-Go New York Dolls tribute show, featuring live 
footage of Sylvain, aired in Chicago as well. Sylvain and Arthur Kane 
were on board for a Dolls reunion, but the lone holdout for years was 
David Johansen. In 2005, the three regrouped as the New York Dolls to 
play Morrissey's Meltdown Festival opposite Nancy Sinatra and others. 
It was Arthur's greatest dream to play with David and Sylvain again, but 
he succumbed to Leukemia before a scheduled follow up gig. Still, he 
lived to see his dream realized, and the new Dolls decided to stay 
together, with Sami Yaffa from The Dolls! little Brother band, Hanoi 
Rocks, taking over on bass. The group released three albums, the first, 
"Someday It Will Please Us To Remember Even This,” by far being the 
best. Steve Conte ably filled in for Johnny Thunders, and the band did a 
credible job of keeping the New York Dolls' spirit alive. They headlined 
with the Stooges and The Strokes at Little Steven's Underground Garage 
Festival on Randall Island in New York and taped an episode of 
Soundstage in Chicago. I was at that taping, and it was very exciting, like 
being at a Midnight Special or Don Kirschner's Rock Concert show in 
the Seventies. Sylvain formed another band with Dead Boys' Guitarist 
Cheetah Chrome, and Joan Jett's former rhythm section called The 
Batusis, and he did an acoustic tour with Glen Matlock from the Sex 
Pistols. The reformed Dolls suffered a blow when Sami Yaffi and Steve 
Conte quit to join ex-Hanoi Rocks' lead singer, Michael Monroe's band. 
The Dolls were bottom billed on a tour with Motley Crue and Poison, 
and Yaffi refused to tour with Motley Crew, as Vince Neil was at the 
wheel of the drunken car crash that killed Hanoi Rocks' Drummer, 
Razzle. The Dolls' loss was Monroe's gain, as they turned in one of the 
best Rock'n'Roll shows I've ever seen. The Dolls made the somewhat 
odd choice of bringing former Bowie guitarist, Earl Slick into the fold, 
but that didn't last very long, and Sylvain was free to pursue other 
projects. But, cancer intervened, and after a long struggle, Sylvain 
Sylvain died, but his contribution to Rock'n'Roll and the spirit of the 
band that should have been in The Rock'n'Roll Hall of Fame years ago, 
The New York Dolls, will never die. Sylvain Sylvain was affable, often 
hilarious and a real mensch. He had a Rock'n'Roll heart of pure gold. 
"Sleep, Baby Doll, Don't you Cry." 


Gene Taylor is best known today for lending his pumping Piano talents 
to the likes of the Blasters and the Fabulous Thunderbirds, but he walked 
along a varied career path. In The 60s, while still in his teens, he backed 
Big Joe Turner and T- Bone Walker. He also did a stint with Boogie 
purveyors Canned Heat from 1974 to 1976. In the Late 70s he turned up 
in Ronnie Hawkins' band in Canada. In 1981, he joined the Blasters. 
He'd already gigged with guitarist Dave Alvin in the Early 70s, and his 
brand of fiery Boogie Woogie piano made the perfect foil for the 
Blasters' brand of high energy traditionalism. The Blasters made one, 
now rare, LP for Ronnie Weiser's Rollin' Rock record label, "American 
Music,” which was later reissued as a double LP with extra tracks . Soon, 
the band signed to Slash/Warner Bros. and did three albums with Taylor, 
with a moderate degree of success. They deserved better, but the 
brothers, Dave and Phil Alvin, lacked Brian Setzer's pretty boy looks, 
and they were just not geared for MTV. In fact, they were even put on a 
bizarrely mismatched tour with Queen. "Queen’s audience couldn't 
figure out whether we were punks or hicks,” said Phil Alvin of the 
ordeal. What they may have lacked in mainstream commercial appeal, 


they more than made up for in brutal honesty. They were on a mission to 
preserve the dignity and sanctity of Rock'n'Roll and it's various 
predecessors, a job they still hold today. Taylor had a reputation for 
being a wildman, but when I met him in Dallas in 1985, he was very cool 
and polite. In fact, after The Blasters played, he drove me and my 
friends, Rockabilly Rob and the underrated Texas singer-songwriter Ted 
Roddy, to a club called The Theater Gallery to see former Rockabilly 
singer turned Cracker Soul schtickmeiste Dino Lee. Dave Alvin came 
along, too, in another car. I got in free because I was with two of The 
Blasters. In 1985 Gene left the Blasters, but would rejoin them some 20 
years later on the "Original Recipe" reunion tour. He toured with Rick 
Nelson, and just narrowly missed being in the plane crash that took the 
lives of Nelson and his bandmates because he opted to play some dates 
with the Blasters that New Year's Eve weekend. In 1987, he recorded the 
rollickin' R&B album, "Return of The Formerly Brothers" with Doug 
Sahm and Amos Garrett. The album won a coveted Juno award for best 
Roots and Traditional album. Relocating to Austin, Taylor joined The 
Fabulous Thunderbirds in 1993, and stayed with them until 2006, 
making solo albums along the way. In 2007, he moved to Belgium, and 
had a fervent following there and in Sweden, but he returned to Austin, 
eventually. It's believed his death was the end result of the recent Texas 
Power Crisis that left his home without any heat for five days in subzero 
temperatures. Whether or not he had any preexisting conditions was not 
brought to light. It shouldn't have happened, but, alas, it did. Gene Taylor 
will always be remembered as a master Boogie Woogie Rock'n'Roll 
pianist, on par with Jerry Lee Lewis. 


Hilton Valentine, original Animals' guitarist, Hilton Valentine, passed 
away some time ago, but I felt compelled to include him in my column. 
Hilton Valentine got his first guitar at the age of 13, and started playing 
in several Skiffle bands, in the wake of Lonnie Donnegan's international 
fame. His first Rock'n'Roll band was called the Wildcats (not to be 
confused with Marty Wilde and The Wildcats). Singer Eric Burdon 
caught Valentine's act in 1963 and persuaded him to join keyboardist 
Alan Price's Rhythm and Blues Combo, soon to be called The Animals, 
telling the others, "He's got an Echoplex!” By this time, Hilton was more 
influenced by Gene Vincent and The Blue Caps' Guitarist, Cliff Gallup, 
as well as Elvis Presley's Lead Guitar man, Scotty Moore and Link 
Wray. The Animals were impressed by Hank Marvin's success with the 
Shadows, and thought Maybe we could do that, too. Eric later credited 
Valentine as, "The one who put the Rock into the Animals' sound.” They 
released their first single, the underrated "Baby, Let Me Take You 
home,” a rockin' rewrite of Bob Dylan's "Baby, Let Me Follow You 
Down" with a guitar part that recalls Buddy Holly. But "House of The 
Rising Sun" put the Animals on the map. An old Folk song, it's origins 
are unknown, but the Animals first heard it from Dylan, who, in turn was 
motivated to go electric when he heard their version. Hilton's haunting 
arpeggio intro contributed to making the song one of the most iconic in 
Rock'n'Roll. The song went to #1 in the US and the UK. The hits kept 
coming, “It's My Life,” “We Gotta Get Out of This Place,” “Don't Bring 
Me Down,” “Don't Let Me Be Misunderstood," and others. The band cut 
some strong album tracks, too, originals and R&B standards. But "House 
of The Rising Sun" remained their biggest, most influential track. The 
band appeared on Ed Sullivan’s show, Shindig!, and Hullaballoo in the 
States and Ready, Steady, Go! and Top of The Pops in Great Britain. 
They also hit the silver screen in Go Go Mania, It's a Bikini World, Get 
Yourself a College Girl, and an American TV movie, The Dangerous 
Christmas of Little Red Riding Hood, where they played "The Wolf 
Pack,” with fake fur, pointy ears and long tails. It was almost as 


HILTON 
VALENTINE 


embarrassing as the number they performed, "We're on The Prowl.” 
Previously they'd made their TV debut in 1963 on a Granada TV special 
with Jerry Lee Lewis and Gene Vincent, later shown on PBS as Don't 
Knock The Rock, with some great period footage of Little Richard added 
for good measure. Valentine once said playing at The Paramount Theater 
in Times Square, five shows a day for roughly ten days, was the 
highlight of his career. Surely touring the UK with Chuck Berry and 
Jerry Lee Lewis had to be a close second. Hilton said, ''We turned White 
America on to the Blues music that was right in their own backyard. We 
had a more authentic delivery of the Blues (than the other British 
Invasion bands).” The Animals broke up in 1966, and Hilton recorded a 
solo album that flopped in 1969. But, the band regrouped to play a 
charity gig in their home town of Newcastle in 1968. Sporadic reunions 
happened in 1975 and 1983. They cut the album, Before We Were So 
Rudely Interrupted in 1977. It has to be the only album with covers of 
"The Fool" by Sanford Clark and "Many Rivers To Cross" by Jimmy 
Cliff. All in all, a good effort, but, the 1983 reunion was another thing 
entirely, led by the release of Ark, a more Modern Rock effort, and a 
disappointing concert tour of the US and Europe. Hilton later played in a 
version of the Animals (sometimes called Animals IJ) with original 
drummer John Steel. I saw them once, they were true to the original 
Animals' sound, led by a cocky young singer who soon turned up in Dr. 
Feelgood. I met Valentine that night. He didn't speak, he just signed my 
records and smiled. He played a reunion with the Wildcats in 2006, 
toured with Eric Burdon in 2007-08, and later brought second Animals' 
keyboardist, Dave Rowberry into the Animals II lineup . He also 
performed with the revamped Yardbirds (who shared the bill with The 
Animals when I saw them),The Pretty Things, Robbie Krieger of the 
Doors, the Woggles and the Headless Horsemen. When The Animals 
were inducted into The Rock'n'Roll Hall of Fame in 1994 (followed by 
getting a star on The Hollywood Walk of Fame and doing two reunion 
gigs) they were called "a key link in the evolving transition from Black 
R&B to Pun..” That's not such an outrageous claim, as the Animals gave 
many an American teenager the incentive to form Garage bands, and 
that's plenty Punk Rock to me. 


Charlie Watts, the man who laid down the big, bad beat for the 
phenomenally successful Rolling Stones came from humble beginnings. 
Born in occupied England during World War IL, his father was a truck 
driver and his mother a housewife, and his family lived in a prefabricated 
housing unit after Nazi bombs had decimated much of residential inner 
London. His parents bought him his first drum kit when he was 14, after 
enduring his "Rapping out tunes on the table with pieces of wood or a 
knife and fork.” In his teens, Watts! first love was Jazz, and he played in 


CHARLIE Warte 


local Jazz combos until Blues revivalist Alexis Korner, hired him to play 
in his band, Blues Incorporated, alongside future Stones founder, Brian 
Jones and Mick Jagger. Watts had turned down a previous offer to join 
the formative Rolling Stones, but played his first gig with them in 
January, 1963. They wanted him in the band so bad, they even put aside 
some of their earnings so they could pay him a proper salary. Charlie, 
ever the Jazz buff, didn't start out as a Rock'n'Roll fan until Keith 
Richards and Brian Jones exposed him to their record collections. He 
developed an affinity for Blues and Rock records, particularly bluesman, 
Jimmy Reed. "Keith Richards taught me Rock'n'Roll. We'd have nothing 
to do all day, and we'd play these records over and over again. Keith 
turned me on to how good Elvis Presley was, and I'd always hated Elvis 
up til then.” The Rolling Stones worked the R&B circuit in London as 
the house band at the legendary Crawdaddy club, and, within a year's 
time, they were well on their way to becoming the only serious threat to 
the Beatles' Pop supremacy (though The Dave Clark Five came close). 
The Stones, of course, would go from strength to strength for decades 
after the Fabs had called it a day. As John Lennon famously stated, "The 
amazing thing isn't that The Beatles broke up, but that the Rolling Stones 
didn't.” Watts had worked for a London advertising firm before 
committing to music. He studied at London's Harrow Art College, and 
used his skills to help Jagger design some of the band's groundbreaking 
stage sets, as well as the charming back cover cartoon art for the 
underrated Between The Buttons LP in 1967. He went to great lengths to 
stay out of the limelight, eschewing the groupie scene, preferring to stay 
in the company of his wife of nearly 60 years, Shirley. "Girls chasing 
you down the street, screaming...horrible.” In contrast to his bandmates, 
Watts was a suave dresser who preferred raising Arabian stallions on his 
farm in rural Devon, England to the sex, drugs and Rock'n'Roll lifestyle 
associated with the Rolling Stones. He was an ardent Civil War 
memorabilia collector and he acquired a stable of classic cars, even 
though he, himself, didn't drive. Watts was hailed as one of the greatest 
Rock'n'Roll drummers of his generation, never flashy like Keith Moon, 
but, locked into a solid groove. As Joan Jett put it, "He gave no more and 
no less than what was needed.” In and amongst the spectacle of my only 
Rolling Stones concert in 1981, I found myself mesmerized by Charlie's 
steady, strong drumming that swung as well as rocked. Along with Bill 
Wyman, he was the heart and the soul of the band, but his penchant for 
avoiding scandal was challenged by infighting with other band members 
and a private battle with Heroin addiction, which he survived thanks to 
the stability of his marriage. He rarely spoke of how he felt playing the 
same hits for over 50 years, and he found fronting Jazz combos a 
welcome escape from the mania of Rock'n'Roll. The accolades from his 
esteemed peers came pouring out when the news of his death broke, after 
an operation for an undisclosed medical condition forced him to step 
down from the upcoming US leg of The Stones' world tour, but English 
Broadcaster and television personality, Piers Morgan, probably put it 
best when he called him "a brilliant Musician and a wonderful character. 
He was the cool, calm, ever-pounding heartbeat of The Stones. Very sad 
news.” 


Betty White --- what can you say about her that hasn't already been 
said? She was a tough broad, hilariously funny and eternally youthful. 
She came along at a time when, in her own words, "It was a little out of 
character, unfeminine for a woman to be funny." Women were expected 
to just "Come in and be pretty. No, it's so much more fun to get that 
laugh.” She wrote a play in High School, casting herself in the lead. 
From there, the seeds were sown. In 1939, at just 17, she danced in an 
experimental TV broadcast (television had just debuted at the World's 
Fair that year). She worked as a Model, but, World War II intervened, 
and she served in the American Women's Voluntary Services. From here, 
she went on to radio, appearing as The Great Gildersleeve and Blondie. 
In 1949, she co-hosted Hollywood on Television with radio host Al 
Jarvis. In two years' time, she was hosting the show herself. She went on 
to become one of the first women to have her own production company. 
She appeared in sitcoms in The 50s, had a TV talk show in 1954, and 
appeared in the movie, Advise and Consent in 1962 . She also turned up 
on game shows like Password, hosted by Allen Ludden, who became her 
husband in 1963. She had an otherwise low- key TV career in The 60s, 
but, ever the avid animal lover, she hosted The Pet Set in the early 70s, 
which featured celebrities and their pets. She finally hit paydirt as Sue 
Ann Nivens, the adorable but conniving, man-crazed "Happy 
Homemaker" on The Mary Tyler Moore Show. She was originally 
written into the script as a one-off, but her chemistry proved so explosive 
that she quickly became a regular. She won two Emmys for the role. Ten 
years later, she had another hit on her hands with The Golden Girls, 
which, I admit, I never watched. Bea Arthur gets on my nerves. The 
show won White another Emmy. After that, she remained in the public 
eye as a guest star on various TV programs and as a Trustee for The 
Morris Animal Foundation, a position she held for over 40 years. She 
had another hit show, Boston Legal, which I also never watched (don't 
shoot the messenger). Her appearance in the 2009 film The Proposal 
brought her a resurgence in popularity and in 2010, she received a 
Screen Actor's Guild Lifetime Achievement Award. She hosted Saturday 
Night Live, becoming the oldest person to do so, and was cited in The 
Guinness Book of World Records as having the longest career of any 
woman in television. She had one more sitcom left in her, Hot in 
Cleveland. 1 did watch that, it was funny, and proved that Betty showed 
no signs of slowing. "I'm the luckiest broad on two feet,” she told CNN 
in 2017, "I'm still able to get a job at this age. I will go to my grave, 
saying ‘Can I come in and read for that, tomorrow?.’” But, after a 
remarkably long and rewarding career, she passed away, just two weeks 
shy of joining George Burns and Bob Hope in the 100 Club. 


Rest in Power: Terence Wilson and Brian Travers (both UB40), Neal 
Ford, Lew Lewis, Earl Bulinski (The Electras), Paul Martino, Mort Sahl, 
Joanna Cameron (Isis on TV), Alan Lancaster (Status Quo), Sanford 
Clark, Sarah Dash (Labelle), Ron Bushy (Iron Butterfly),Takasi 
Terauchi (Pioneer of Japanese "Eleki" music), Rusty Warren, Neil 
Merryweather, Jim Steinman, Bob Koester (owner, Jazz Record Mart in 
Chicago and the Delmark Record label), Lee "Scratch " Perry, Marilyn 
Eastman (Night of The Living Dead), Tom T. Hall, Sonny Chiba, Johnny 
Crawford, Nanci Griffith, Chick Corea, Dusty Hill (ZZ Top), Robert 
Steinhart (Kansas), Biz Markie, Jeff Labar (Cinderella), John Lawton 
(Uriah Heep), John Solinger (Skid Row), John Paragon (Jambi on Pee 
Wee's Playhouse), Ned Beatty, Clarence Williams III, B.J. Thomas, 
Tawny Kitaen, Shock G (Digital Underground), Les Mckeown (Bay City 
Rollers), Bunny Wailer, Prince Markie Dee (Fat Boys), Commander 
Cody, John Hutchinson (David Bowie's band), Joey Jordison (Slipknot), 
Charlie Conner (Little Richard's Upsetters, James Brown's Famous 


Flames), Walter Yetnikoff (President, CBS Records, signed Paul 
McCartney and Michael Jackson),"Sweet Connie Hamzy (famous 
groupie, immortalized in The Grand Funk song "We're an American 
Band "), Gary Corbett (live and studio Keyboardist with Kiss. Co-wrote 
"She-Bop" for Cyndi Lauper), Mary Wilson (Supremes), Bob James 
(Montrose), Michael Stanley, Alan Cartwright (Procol Harum), Lou 
Ottens (Invented the audio cassette), Sally Grossman (President, Bear 
Family Records, appeared on the cover of Bob Dylan's "Bringing It All 
Back Home), Dennis "Dee Dee" Thomas (Kool and The Gang), Don 
Heffington (Lone Justice), Morris "BB'' Dickerson (War), Gerry 
Marsden, Ralph Shuckett (Todd Rundgren and Utopia), Anne Beats 
(editor, National Lampoon, writer, Saturday Night Liv"), Rusty Yong and 
Paul Cotton (Both from Poco), Felix Silla (Cousin Itt), Roger Hawkins 
(drummer, Muscle Shoals), Dave Cutler Lewis (Ambrosia), Frank 
Bonner (WKRP. in Cincinatti, Equinox), Billie Hayes (Witchie Poo), 
Chloris Leachman, Joe Long (Four Seasons), Yaphet Kotto, Gavin 
Macleod, Barbara Shelley, Pervis Staples (Staple Singers), Ed Bruce 
(Sun Records artist). Gary Walker (Standells, Walker Brothers), Jay 
Donnellan (Love, Morning, Eric Burdon), Powell St. John (Mother 
Earth,13th Floor Elevators’ songwriter), Gary Yoder (Oxford Circle, 
Kak, Blue Cheer), Rose Lee Maphis, Lee "Scratch" Perry, Melvin Van 
Peebles, Don Maddox (Maddox Brothers and Rose), Biz Markie, Ronnie 
Tutt (Elvis Presley, Neil Diamond). 

Special Mention : Mark Lee was the King of Concert Promoters in 
Dallas. He got his start managing 60s Punk legends, Kenny and The 
Kasuals, and released their live album Impact on his own label. He 
produced the early Dallas Rock festival, The Flower Fair in 1968. He 
also worked as a rock photographer in The 70s, but his real claim to 
fame was starting The Hot Klub, Dallas' premier Punk and New Wave 
showcase, which reigned from 1980 to 1983, featuring shows by the 
likes of The Stranglers, Roky Erickson, Iggy Pop, X, The Blasters, The 
Fleshtones, and even James Brown. He and his partner, Danny Eaton, 
would go on to produce countless concerts at Dallas venues like The 
Arcadia Theatre, Trees, Theater Gallery, The Lakewood Theatre, and, 
most famously, The Bronco Bowl, kicking things off in 1982 with an 
appearance by The Clash. Mark Lee was known as a very pleasant 
individual, and he gave a lot of young bands their first breaks. 


TEN SECOND 
INTERVIEWS 


BY GENTLEMAN JOHN BATTLES 


NATHANIEL MAYER 


ME: I'm friends with some crazy people in 
Detroit, like Dan Kroha and Bootsey xX. 


NM: 
then, cause they're my friends, 


I must be about a crazy motherfucker, 
too. 


Audience member: Where's Walter Lure? | like him. JOHNN 


Johnny: | like him too .He's got a band now, called ; =e \ 5 
The Waldos, and he's working on Wall Stree. THUNDERS~ 
Foy jaan sa = = 
—~D> = 


Me: Yeah, Walter's a broker now, isn't he? 


Johnny: Yeah, sometimes we'll 
play guitars together on 
Wall Street, and sometimes | 


come over and = & 
oe 
=. 
money, fe, EO 
> 


help him count th 
heh heh... WS 
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, Dennis Duna 
(The Alice Cooper Group) 


‘ME: Tell me about the time the Spiders (Pre- 
Alice Cooper band) opened for The Yardbirdg 
in Phoenix.... 

DD: We were cocky back then. We did a 
whole set of Yardbirds covers, thinking we 
could blow them off the stage. They came on! 
and did a real Yardbirds set, and blew us 


away. 


Illustration on the right by 
ROBERT DAYTON 


10 SECOND INTERVIEWS BY GENTLEMAN JOHN BATTLES 


ROB TYNER (The MC5 ) Conve believe in spiritual matters, | think he 


could hear you. 


Oh, OK. 
| MARK LIN DSAY (The Raiders) 


(Illustration by Pokey Jones) 
How did you feel about The Monkees having a hit 
with "(I'm Not Your) Stepping Stone" when you 
recorded it first? 

Ah, The Monkees were cool. They M/MED well. 


(Illustration by Plastic Crimewave) + ¢ 
Rob , what did you think of The SRC? Vineent Prite 
RT: The SRC, | have a lot of respect for those guys. 
They were like us, but they had class. 


JAMES WILLIAMSON (THE STOOGES) 


~ 


224-1 1-70 Waa Stas 
(Illustration by Wm. McCurtin) 
| met you three years ago, Mr. Price, but I'm sure 
you don't remember me. 

Of course | remember you. You were wearing different 
jewels at the time. 

(Illustration by Plastic Crimewave) (Note: | had on some African jewelry, including a puka shell 
| really liked what you did with Ron Asheton's wristband. Two weeks later, on The Tonight Show, Price 
songs. | think he liked it, too. revealed about fifteen similar wristbands on his arm to 

Johnny Carson, so | MAY have influenced Vincent Price). 


FINAL CURTAIN 


CURTINUGE 


Chris Bailey was the singer, songwriter and sole 
ongoing member of the legendary Australian group, 
The Saints. Bailey was born in Kenya, of Irish parents, 
and he lived in Belfast, Northern Ireland until the age of 
seven, when his family relocated to Brisbane, Australia. 
Bailey met and became friends with future Saints’ 
guitarist Ed Kuepper at the age of 14, when the two 
were held in detention after school. By 1973, they 
formed their first band, Kid Galahad and The Eternals 
(the name being a nod to the Elvis movie, Kid Galahad. 
The Saints would later wear their Elvis fandom proudly 
with a rousing version of "Kissin' Cousins"). They 
changed their name to The Saints in 1974, drawing 
inspiration from The MC5 and The Stooges, as well as 
Aussie 60s punks, The Missing Links (they went on to 
cover the frantic "Wild About You" from The Missing 
Links' songbook). A 1974 recording later released 
under the title of "The Most Primitive Band in The 
World" finds a band in the right place at the right time, 
churning out rough, aggressive, high-energy sounds 
that the world probably wouldn't be ready for until Punk 
broke. It’s been argued the early Saints were Punk 
before Punk became a thing, but Bailey resisted the 
"Punk" label, and his band refused to conform to the 
ripped clothing and spikey hair of their contemporaries. 
Still, "I'm Stranded", the band's savage debut single, 
was the first Punk release outside of the US, hitting the 
shops before the first UK Punk single, "New Rose" by 
The Damned. The album of the same name hit like an 
atom bomb, a fiery set of short sharp shocks that read 
like Australia's urgent answer to The Ramones' debut. 
The Saints shared a label with The Ramones, Sire, in 
The US, and by the time they had vinyl out, they had 
gone from breaking out of Brisbane to conquering 
Melbourne and Sydney. Of the Melbourne gigs, Nick 
Cave of The Birthday Party remarked "It is impossible 


to exaggerate the resulting radical galvanizing effect 
they had on the Melbourne scene - these legendary 
performances changed the lives of so many people, 
myself included." With a strong debut aloum under their 
belt, The Saints wasted no time blazing a trail through 
England, where they were enthusiastically accepted by 
the usually territorial Punk cognoscenti. Bailey proved a 
riveting frontman, spewing venom with conviction 
worthy of Iggy Pop in his heyday. His trademark battle 
cry of "C'MON!" has yet to be equaled. The Saints' 
sophomore effort, "Eternally Yours," was arguably 
better than "I'm Stranded," mixing pure Punk energy 
with a matured sense of songwriting. The odd acoustic 
driven song was just as infectious as the high octane 
rockers and the opening cut, "Know Your Product" 
fused Punk with a brass section without a hint of irony. 
A third album, "Prehistoric Sounds", carried on in a 
similar vein, but "I'm Stranded" and "Eternally Yours" 
are the desert island classics. They were also available 
well into the 80s in bargain bins. The Saints’ classic 
lineup disintegrated in 1979, and Bailey kept the band 
going, with various lineup changes, for the next four 
decades. | never followed their later stuff too much, 
what | heard didn't do much for me. | had the chance to 
see the band in 1987, but | took a pass, as their then- 
current album "Prodigal Son" was a far cry from the 
passion and fury of their first two releases. | found out 
the only song from either album they performed was 
"Know Your Product". Still, the latter day Saints 
maintained a healthy cult following. Bailey would later 
incorporate songs from the first two Saints' albums into 
his solo set (which | foolishly missed), and eventually, 
Bailey and The Saints made two strong return to form 
albums, "Nothing is Straight in My House" in 2005 and 
"Imperius Delirium" in 2006, culminating with a 
triumphant performance at the SXSW festival in Austin. 
The original Saints reformed twice, in 2001 and 2007, 
but a resulting live album leaned more toward Gallic 
Soul-Rock comparable to Van Morrison than the 
amphetamine fueled fury of their early work. In 2010, 
Bailey and Ed Kuepper performed together as a duo, 
doing Saints' songs and covers. Chris Bailey and The 
Saints have left behind them a legacy of fire and 
brimstone Rock 'n' Roll. "A-C'MON!!". 
SA 


h Don Craine 


THE ONLY WORD | CAN, 
THINK OF FOR IT 
1s SUAVE! 


= 


Don Craine, singer, guitarist and leader of the 
notorious British R'n'B band, The Downliners Sect, 
passed away from lung cancer in February, 2022. 
Though, like The Rolling Stones and The Pretty Things, 
the Sect were rooted in the Chicago Rock'n'Roll sounds 
of Chuck Berry and Bo Diddley, plus Blues masters like 
Muddy Waters and Jimmy Reed, Don’s first love was 
Skiffle music, and he remained an ardent fan of Lonnie 
Donnegan for the rest of his life. In the late 50s, Craine 
formed a Skiffle band that morphed into a Rock'n'Roll 
unit, The Downliners, later to become The Downliners 
Sect with an altered lineup. The Downliners were a 
fixture at the legendary 2 | 's coffee bar, which broke 
such stars as Cliff Richard and Vince Taylor (the latter 
being a big influence on Craine. The Sect covered his 
classic "Brand New Cadillac"). The Downliners Sect 
were not as popular as several of their peer bands, but, 
they proved to be the grittiest, dirtiest R'n'B band on the 
London circuit. They scored just one hit with their 
raucous sendup of "Little Egypt" by The Coasters, 
which topped the charts only in Sweden (and was their 
sole US release at the time). They held down a 
residency at the fabled Eel Pie Island Hotel. Don could 
always be seen wearing his trademark deerstalker cap 
(shades of Sherlock Holmes), a look that was later 
copped by Thee Headcoats, who made two albums and 
an EP with Craine and partner in crime, bassist Keith 
Evans. The band made two Rock albums in the 60s and 
a less well-received Country album, before breaking up 
in 1967. While they specialized in frantic R'n'B, they 
took the time out to record several interesting covers 
like the early Lou Reed/John Cale penned "Why Don't 
You Smile Now", The Remains'" | Can't Get Away From 
You" (their version tops the original in my humble 
opinion) and Perry Comos' ode to mannequin lust, 
"Glendora" (unable to obtain the sheet music, they 
came up with their own rocked-up arrangement), 
alongside strong group originals like "I'll Find Out", "He 
Was a Square", "Bloodhound," and the poignant "Bad 
Storm Coming". The band reformed in the Late 70s, 
coinciding with the Punk movement they directly 
inspired, with Craine, Evans and Guitarist, the late Terry 
Gibson and others producing two Punksploitation LPs 
as The FU2, as well as the outstanding single and 
album, "Showbiz," two live releases and several studio 
albums. Craine and other members of The Sect also 
appeared on Screaming Lord Sutch's "Rock and 
Horror" LP. The band kept on rockin' well into The 21st 
century up until the time of Don's untimely death. They 
played a total of two times in The US, once at the 2001 
Cavestomp! Fest in New York City and once at the Las 
Vegas Rockaround in 2004. | was at both gigs, and | 
mean to tell ya, both shows were real barnburners, The 
Sect proving themselves _ still a lean, mean, 
Blueswailing machine. | had corresponded with Don 
prior to meeting the band at soundcheck in New York. 
We hit it off right off the bat, and the band was amazed 


that | had some of their original records to get signed. 
They invited me to join them for a fine backstage feast 
of Polish fare and we had a great time, all of them, 
particularly Don, proving to be polite, humble, down to 
Earth folks. | got to hang out with them again in Vegas 
and the camaraderie started up all over again. Don 
Craine was an affable, often hilarious gentleman who 
made fun into a serious business. He was totally 
devoted to his music and often collaborated with many 
other players on the scene at the new Eel Pie Club in 
Twickenham, including Ron Wood and Jimmy Page. 
Most of all, he was just a great guy and | valued his 
friendship. | once ran up a $150 bill phoning him in 
London. It was worth it. He can't correspond directly 
with us anymore, but his spirit will always be felt in the 
exceptional music of the legendary Downliners Sect. 


Homer Henderson-Homer Henderson (nee Phil 
Bennison) played in numerous bands and as a sideman 
to various Blues legends like Eddie Kirkland and Ray 
Sharpe, but he really made a name for himself as a One 
Man Band. When Roctober editor, Jake Austen was 
organizing "Uno-a-Go Go," the One Man Band festival 
in Chicago, he told me, "John, we can't get Hasil Adkins, 
but who would your next choice be?". | told him, 
"Definitely Homer Henderson." Homer played the 
festival and rocked the house down, but, let's get into 
his background a bit...Homer played in various bands 
between Ft. Worth, Dallas, Austin and Arlington, Texas. 
He hit on the idea to become a one man band in 1985, 
when he released the single "| Want a Date with a 
Cowboys Cheerleader" with The Dalworthington 
Cowboys, which narrowly lost a radio contest to 
become the official Dallas song. From there, he decided 


to go it alone. "I was trying to get the overdubs 
straight...," he told me in a Roctober interview, "...and it 
came out sounding FUCKED UP. | originally was just 
trying to record a bass drum and a guitar, and it kind of 
evolved from there. | thought about it more, and | figured 
out how to do a little snare box, so you'd have a good 
beat. | always thought One Man Bands usually had a 
shitty back beat, with that High-Hat, y'know? So, | 
always wanted the BIG beat, where I'd go ‘WHOPP!’ 
But, once you get into it that far, you say ‘I'm gonna try 
to get a gig, Goddamnit,’ and when you get a gig, you 
say, "Hey! | did this gig all by myself.’ You look out 
there, and there's a bunch of people dancing, and 
you're just one guy, and you go, ‘WOW!” Homer's 
musical career started at the age of twelve, playing 
Junior High dances, at the gas station (!) and church. 
He caught the tail end of the Ft. Worth Teen Scene of 
the mid-60s, where he saw bands like Larry and The 
Blue Notes, The Elite, and Jerry Williams and The 
Epics, whose drummer, Roger Young, started a club 
where Homer started playing right out of High School, 
called The Space Palace. "It was kind of a Hippy bar, 
35 cent beer. | saw all those Ft. Worth bands, like The 
Barons, that was John Nitzinger,” (who released two 
albums on Capitol, wrote songs for Bloodrock, and later 
played with Alice Cooper) “The Motivators, Jim Jones 
and The Chaunteys and Jack and The Rippers. | saw 
Wayne Cochran when | was a kid, too." He later formed 
a two piece band called the Song Gods with artist and 
former Jack and The Rippers' drummer, Jay Cotton 
(who studied art at my old alma mater, East Texas State 
University, along with Homer and Gary Panter, with 
whom Jay also collaborated. Cotton went on to play 
Drums on Homer's CD). "When | started out in music, 
you had five piece bands. Then, you had four pieces 
with two guitars. Then, when LSD came in, you had a 
trio, then Jay and | were a two piece, so, what do you 
do after you have a two piece band? You start a One 
Man Band!" In The 80s, Homer played in bands like the 
Arlington-based Perry Mason and The Defendants 
(whom | never got to see when | lived in Arlington, but 
my Dad saw them opening for a Jazz band that he went 
to see in the first place. He said, "Perry Mason and The 
Defendants, 'nuf said.” They also played a keg party in 
the woods that some of my friends went to, where a 
woman started taking off her clothes while they played). 
He also played in Dallas Rockabilly group, Teddy and 
The Tall Tops (with Guitarist Jim Heath, later known as 
The Reverend Horton Heat), who recorded one single 
with Homer on bass. "I also played bass with a Surf 
band called The Nitrons, and another Instrumental band 
called The Three Balls of Fire (with Doug Sahm/Roky 
Erickson guitarist, John "Johnny X" Reed) and, more 
recently with Eve and The Exiles.” But, it was still his 
One Man Band that attracted the most attention. "I've 
gotten more press playing as a One Man Band, 
because its a circus act." Henderson peppered his act 


with Blues, Country and Rockabilly, as well as basic 
Rock'n'Roll, "There's only a few things you can do as a 
One Man band, you can do Bo Diddley, Jimmy Reed, a 
Country and Western, and a Rock'n'Roll," all of which 
he played with reckless abandon, but impressive 
finesse. His best known song is probably "Lee Harvey 
was a Friend of Mine", which was covered by artists like 
fellow Texas psycho, T. Tex Edwards and The Swingin’ 
Cornflake Killers (with my late Brother, Tom Battles, on 
guitar) and even Lee Harvey's ex-Girlfriend. "It upset 
some people, but | never had any trouble over it.” (One 
guest left my brother Tom's wedding when The 
Cornflake Killers played it). “It got played on ‘Dr. 
Demento.’ | thought that was pretty cool.". Later, Homer 
collaborated with legendary writer, Nick Tosches, 
releasing a single called "The Sweet Thighs of Mother 
Mary." He also put out a single with T. Tex Edwards, a 
cover of Jimmy Crossnoe's drug/death classic, 
"Strychnine Wine" (which | had tried to convince Tex 
and The Cornflake Killers to cover some 15 years 
earlier). He was a mainstay in Austin, where he later 
lived. "| had a weekly gig once at The Hole in The Wall 
in Austin. They offered me a raise if | learned some new 
songs. So, | did ‘Old MacDonald Had a Farm,’ ‘Row, 
Row, Row Your Boat,’ and ‘Oh, Susannah,’ but | didn't 
get the raise." He played an unhinged set at The 
Ponderosa Stomp in New Orleans. He was still gigging 
around Texas before he passed away. In later years, he 
alienated people with his right-wing views and offensive 
language, but I'd rather focus on the good stuff. 


Guitarist, Songwriter and founding member of Dr. 
Feelgood, the pioneering British "Pub Rock" band, 
passed away of undisclosed causes at the age of 76. 
Now, Pub Rock encompasses many different styles, but 
Dr. Feelgood epitomized the hard-hitting Proto Punk 
side of the English R'n'B coin from the 70s on. The 
Feelgoods were formed in 1971 and commenced 
playing in pubs (where else?) when small venue rock 
shows were not as prominent in The UK as they'd go on 
to be with the advent of the Punk movement. In their 
early days they also moonlighted as a backing band for 


Joe Meek protege Heinz Burt and horror rocker 
Screaming Lord Sutch. A then-long haired Wilko can be 
seen briefly with Sutch in the film, "The London 1972 
Rock'n'Roll Show", a document of the historic 
Rock'n'Roll Revival festival that also included Chuck 
Berry, Little Richard, Bo Diddley, Bill Haley and Jerry 
Lee Lewis (plus the likes of The Move, Gary Glitter and 
The MC5, whom didn’t appear in the film). Johnson was 
known for working the stage like a madman and for his 
slashing, choppy fingerpicking style, playing staccato 
lead and rhythm guitar. He appeared on three highly 
acclaimed albums, plus an excellent live set, "Stupidity" 
(named after the Solomon Burke tune they covered 
here, not for the bands' mindset), which topped the UK 
album charts. He left The Feelgoods in 1977, forming 
The Solid Senders, who lasted just one album, then 
focused his time and energy on The Wilko Johnson 
Band for many years to come. He also played a stint 
with lan Dury and The Blockheads in 1980 and co-wrote 
"We're All In It Together" by fellow Pub Rock gods, The 
Pirates. He remained a popular live act and his records 
sold well, though, like Dr. Feelgood's albums, they hit 
the bargain bins, if they surfaced at all, in the US. I'll 
never forget the day | scored several Dr. Feelgood and 
Wilko Johnson 45s at Reckless Records for ten cents a 
pop. Wilko was diagnosed with late stage cancer in 
2013 . He responded by refusing all medical assistance, 
though he was only given 9 to 10 months to live. A year 
later, he broke the ban by consenting to extensive 
surgery to remove a huge abdominal tumor. He was 
then declared cancer-free and continued recording and 
performing until the last month of his life. He went on to 
record a strong collaborative effort with The Who's 
Roger Daltrey called "Going Back Home", a good 
natured romp through the Dr. Feelgood back catalogue. 
Roctober's James Porter told me they missed a golden 
opportunity by not calling the album "Wilko-Roger". 
Yes, indeed. A documentary film on Wilko's musical 
career was released concurrently with an official Dr. 
Feelgood biopic in 2015. Both films were screened 
together at The Chicago Underground Film Festival of 
that year, but | had a gig only blocks away at Bric-A- 
Brac Records and could not attend. Wilko also 
appeared in four episodes of the popular TV series 
Game of Thrones as a mute Executioner. Around this 
time, he released a fine live concert DVD. Johnson was 
a major influence on the likes of The Sex Pistols, The 
Clash, The Jam and Gang of Four and the New York 
Punk scene, as well. Chris Stein, Blondie guitarist, said 
"I'm frequently reminded how Dr. Feelgood was an 
influence on the early New York and CBGBs scene." 
Blondie drummer Clem Burke went on to say "| saw The 
Ramones open up for Dr. Feelgood at The Bottom Line 
in 1976. It was the greatest show I've ever seen in my 
life." 


King Louie (nee Louis Paul Bankston) played in a 
plethora of groups and his own one-man band for 
almost thirty years. He played drums with New Orleans 
Garage Punk/R'n'B legends The Royal Pendletons. The 
band alternated influences from Northwest Frat Rock to 
UK R'n'B Gods, The Downliners Sect, and myriad Mid- 
60s Garageland sources. The band developed a rep for 
its high octane Rock'n'Roll shows, but only released an 
EP and one album, "Oh, Yeah, Baby," produced by Alex 
Chilton. It was released several years after it was 
recorded, the band not being wholly satisfied with the 
results. Kim Fowley was later considered as a producer, 
but would only consent to the gig if the band obtained a 
bass player, claiming he could get them signed for 
$500,000 if they played ball with him. The dearth of 
available recorded material was partly rectified by a 
solid, limited edition live album. | became friends with 
The Pendletons the first time they played in Chicago 
and they crashed at my apartment twice. They were just 
as entertaining offstage as on, and Louie was the clown 
Prince of the group. When his later Punk band, The 
Persuaders, played Chicago, he announced online that 
the gig would be held "At John Battles' house.” The 
show was actually held at The Big Horse, a Mexican 
restaurant and bar that hosted Punk shows. | was one 
of the opening acts. Louie later went on to form the one- 
shot Punk band, Bad Times with Eric Oblivian and Jay 
Reatard. He also played keyboards and co-wrote songs 
for The Exploding Hearts. He sang one of his original 
songs for them to Alex Chilton, who told him, "Louie, 
you just wrote a hit song.” The Exploding Hearts met 
with tragedy when their van overturned, killing three 
band members. Surviving members, Louie and guitarist 
Terry Six, later played out as a duo called simply Terry 
and Louie. In spite of numerous bands and 
collaborations and a staggering 53 record releases, 
King Louie's star shined most brightly as a one-man 
band. The King Louie One-Man Band tackled the 
concurrent Punk-Blues sound with an attack that 
sounded like Hasil Adkins meets Motorhead. He 
appeared at The Uno A-Go-Go One Man Band Festival, 
produced by Roctober's Jake Austen and brought the 
house down. Louie and | later appeared together in a 


forum on Chic-A-Go-Go dedicated to one man bands. 
Despite his prolific musical output, Louie maintained 
that he never wanted to play music for a living. He 
worked for years at a hardware store owned by his 
family, which was expanded to a skate shop in the 80s 
when Louie became immersed in skateboarding. 
Strangely, he once told me his boss at the hardware 
store was legendary New Orleans Horror Host, Morgus, 
the Magnificent (maybe he was just the manager) and 
that one of their regular customers was the equally 
legendary honkin' saxman, Sam Butera. | didn't know 
Louie as well as other people down on the scene did, 
but | considered him a friend and | enjoyed playing 
catch-up with him whenever our paths would cross. 


Bat+ties 
”| just am what | am, not what you want me to be. Why 
the Hell is everybody always picking on Jerry Lee ?" 


It goes without saying that Jerry Lee Lewis is one of a 
handful of true greats of the early days of Rock'n'Roll, or 
that he outlived all his peers. But much like a lot of the 
others, Chuck Berry, Little Richard, Elvis Presley to name 
a few, he came from humble beginnings. Jerry Lee was 
born into a farm family in the small rural town of Ferriday, 
Louisiana. As a child in church, the piano made an 
indelible impression on his young mind. At the age of 8, 
he played the piano in church for the first time. Seeing his 
son's potential early on, his father, Elmo Lewis, 
mortgaged, and lost his house to buy his son a piano. His 
formal piano training consisted of two lessons. His 
teacher slapped him for rocking up the arrangements 
given him, and Jerry Lee, already a competent player, 
walked out on him for good. Jerry Lee was exposed to 
The Blues early on, when he and his cousin, future 
Country star, Mickey Gilley, snuck into the Black 
nightclubs of Ferriday, and listened from outside 
whenever they were unceremoniously kicked out. Jerry 
Lee was hooked on the Boogie Woogie piano sound that 
came out of the clubs where he first heard the song that 
would shape his career, a bawdy Rhythm 'n' Blues 


number called "Whole Lotta Shakin' Goin' On,” but more 
on that later. At 13, he landed a gig playing piano at the 
infamous Blue Cat Club in Natchez, Mississippi, a 
notorious bucket of blood joint where music, drink and 
violence went hand in hand. He later opted to become a 
preacher and studied at The Southwestern Bible Institute 
(where Rockabilly legend, Ronnie Dawson also did a 
stint.). But Jerry Lee was expelled for putting the Boogie 
to a rendition of "My God is Real" at a student assembly. 
Later, he ventured into Nashville where the doors of 
record labels and music publishers were slammed in his 
face. Chet Atkins was the big thing in Nashville at the 
time, and he was told to come back when he could play 
the guitar as well as he played piano. Taking note of Elvis 
Presley's recent success on the Sun record label, Lewis 
decided to make the trip to Memphis to audition for label 
owner, the great Sam Phillips, who had released and 
leased out recordings by the top Blues and R'n'B talents 
of the day, but saw in Elvis a chance to corner the White 
teenage market, and the cream of the Rockabilly crop 
soon made Sun records their home. Jerry Lee, while 
more Rock'n'Roll than Rockabilly, was no exception. 
Phillips was out of town when Jerry Lee came by, but he 
told label engineer and talent scout, "Cowboy" Jack 
Clement that he could, "Play the Piano like Chet Atkins," 
and he demanded that Clement record a demo that he 
could play for Mr. Phillips. Phillips was suitably impressed 
with what he heard and said, "Where is this damn cat? 
Bring him over!" Phillips signed Lewis and broke him in 
by having him play on recording sessions by the likes of 
Billy Lee Riley and Hayden Thompson. It was at one such 
session with Sun cash cow, Carl Perkins, that Elvis, now 
on RCA and a household name, and the ascending Sun 
records Country Artist, Johnny Cash dropped in. An 
impromptu jam session was labelled "The Million Dollar 
Quartet" by Phillips, except Johnny Cash was not known 
to have appeared on any of these recordings (he later 
claimed he played rhythm guitar on two numbers), as he 
had left early. Unlike the stage play of the same name, 
the session included none of the artists' hits (except Elvis 
doing an impersonation of Jackie Wilson singing "Don't 
Be Cruel"). Jerry Lee had cut his first single, a lively 
reading of the Ray Price hit, "Crazy Arms" with just a 
piano and Jimmy Van Eaton on drums (unless you count 
the single guitar chord at the end). Legendary Memphis 
DJ (and resident crazy person) Dewey Phillips played 
"Crazy Arms" back to back with Elvis' latest several times 
and took a poll. "Crazy Arms" beat out Elvis every time. 
Lewis took off on a star-studded package tour with Cash, 
Perkins and their labelmate on Sun, Roy Orbison. Perkins 
said that Jerry Lee told he and Cash at the time, "Man, 
y'all got it all on me. Y'all standing with them GIT-ars and 
I'm sitting down at the piano. Y'all move and jump around, 
and I'm glued to that thing!" Perkins replied, "Killer, can 
you play it standing up?" Lewis said, "I can play it laying 
down" and Perkins told him, "Well, get up!" For the first 
time, Jerry Lee stood at the piano and caused a 


sensation. Carl told Johnny "Uh-oh, John, we might have 
told him the wrong thing to do.". Cash later remarked "It 
was all over for anybody playing the piano cause nobody 
can do it like Jerry Lee Lewis." Jerry Lee got around to 
cutting his first big hit and signature song, "Whole Lotta 
Shakin' Goin' On" and Sam Phillips tried to get national 
television exposure on it for Jerry Lee. After Ed Sullivan's 
people emphatically said, "No", Phillips went to Steve 
Allen. "Hell, | just told him the truth," said Phillips, " This 
was an exciting new act!" Allen said, ‘No, there's not 
enough name recognition...’ | said, ‘name recognition, my 
butt, man!" Upon seeing Lewis' act, Allen said, "| want 
that man, doing that song on my show this Sunday." Pay 
no mind to the fact that we've all heard "Shakin" a million 
times, Jerry Lee's TV debut was positively feral and holds 
up remarkably well today. Playing the shit out of the 
piano, his curly blonde locks hanging down over one eye, 
The Killer flat tore it up. Steve Allen got into the act, too, 
tossing the piano bench in front of the stage. Sam Phillips 
declared, "It was the biggest damn show Steve had had, 
and one of the biggest shows he ever had, and that was 
the first show with Jerry Lee Lewis, and it was...Man, it 
was a KILLER!" Lewis later said that Allen was the only 
person in the industry who stood by him when the chips 
were down, and he named his second son, Steve Allen 
Lewis, after him. "Shakin" was considered by many to be 
too risque for the conservative 50s, and Jerry Lee didn't 
do himself any favors by singing "A well-uh-HELL-uh, | 
say, come on over baby, whole lotta shakin' going on!” 
Nevertheless, "Whole Lotta Shakin" was far too big to 
hold back. Roy Orbison said, "| remember when ‘Shakin' 
came on the scene, they had to build two new pressing 
plants in Memphis to keep up with the demand." Elvis 
said, "Jerry Lee, | don't think you can follow "Whole 
Lotta Shakin'," and Lewis replied, "Aw, | think | can follow 
it." But the song that followed inadvertently challenged 
Jerry Lee's religious beliefs. "H-E-L-L! How can the devil 
save souls?! Man, | got the devil in me! If | didn't have, I'd 
be a Christian!". Billy Lee Riley, anxious to get on with the 
session, replied "Great God a'mighty, great balls of fire!" 
But the Killer wasn't always so sanctimonious in the 
studio. On another occasion, he said "Pussy. | sure do 
like it, slurp!". The war between the sacred and the 
profane raged in Jerry Lee's mind for decades to come. 
But, once again, he had a runaway smash hit on his 
hands. He performed a piledriver version of the song on 
American Bandstand with real fire emanating effectively 
from his piano. But then, things went south. It was around 
this time that Jerry Lee married his 13 year-old second 
cousin, Myra Gail. And The Beatles broke up, too. Its 
yesterday's news, but it effectively nailed the coffin in 
Jerry Lee's career. Dick Clark, among others, turned his 
back on him, after The Killer had staged a lucrative 
promotional stunt for Clark's sponsor, Beech-Nut chewing 
gum, by offering his last major hit of the 50s, "Breathless" 
ona 45 to people who sent in Beech-Nut wrappers Clark's 
way. The ad copy read "Beech-Nut leaves you 


breathless." Before the shit hit the fan, Jerry Lee was 
seen in champion form, singing the title track to the teen- 
drug exploitation film, High School Confidential on a 
flatbed truck. But he soon went from making $10,000 a 
night to $500 a night. Rock 'n' Roll itself was undergoing 
massive scrutiny. Radio stations were refusing to play it, 
and most of the major players, Chuck Berry, Little 
Richard, Buddy Holly, and Elvis Presley were soon out of 
the picture due to death, scandal, religion and the draft. 
But Jerry Lee soldiered on, still cutting excellent records 
for Sun. But his career went into swift decline, as did 
Rock'n'Roll, whose gods were being replaced by the 
"Bobbies," non-threatening, antiseptic teen idols. Lewis 
was looking for a new direction. Sam Phillips asked him 
"Why don't we cut some Newport Jazz", and Lewis 
hammered out a lively version of Glen Miller's "In The 
Mood" on the spot. But Jerry Lee's name was still mud 
and Phillips suggested he use another name. First, he 
thought of crediting the record to The Jerry Lee Lewis 
combo featuring Roland Janes. Janes, Lewis's legendary 
guitarist, said "If you put my name on it, it'll hit the shit 
can. The single, credited to "The Hawk" and released on 
the Sun subsidiary, Phillips records, though excellent, hit 
the shit can, anyway. Things were going bad for Sun 
records in general. Roster artists Johnny Cash, Carl 
Perkins and Roy Orbison left Sun for other labels, though 
the Killer stayed on board well into The 60s. He had one 
last hit on Sun with a rollicking take on "What'd | Say". 
Lewis recorded "Live at The Star Club" at the famed 
Hamburg, Germany nightspot with feverish backing by 
The Nashville Teens. It is simply one of the greatest live 
Rock'n'Roll albums ever made. Subsequent live Lewis 
LPs, while good, couldn't touch the Star Club album. Jerry 
Lee also returned to England, where the press had earlier 
crucified him over his marriage to Myra, filming a wild, 
unrepentant set (with special guest, his friend and rival, 
Gene Vincent ) that drove the kids wild all over again, but 
the featured single, the self-explanatory "I'm on Fire" for 
his new label, Mercury, died without a sound. His 
personal life was in turmoil. His infant son, Steve Allen 
Lewis, died in a drowning accident in Lewis' swimming 
pool, and later Jerry Lee's beloved mother passed away 
(after which he briefly flirted with a Gospel music career.). 
His first Son, Jerry Lee Lewis, Jr., died in a car crash. He 
soldiered on with Mercury, unable to produce a hit until 
he made the move to Country with Mercury subsidiary, 
Smash, and it was a smash! The resulting single, 
"Another Place, Another Time," was Country manna from 
Heaven, topping the charts and leading the way for 
several Country hits like "What's Made Milwaukee 
Famous (Made a Loser Out of Me," "She Even Woke Me 
Up To Say Goodbye," and "She Still Comes Back (To 
Love What's Left of Me).” The older Country fans were 
more willing to accept Jerry Lee than a new breed of kids 
raised on The British Invasion. They were now willing to 
overlook Jerry Lee's past. The Country hits just kept 
coming, along with rockin' revivals of "Chantilly Lace" and 


"Drinkin' Wine Spo-Dee-O-Dee." Lewis' niece, Anne, told 
me, "The reason my uncle sings such beautiful Country 
songs is because he's seen so much pain in his life." He 
played the part of lago in a Rock musical version of 
Shakespeare's "Othello," opposite Rosie Greer and then, 
real life Shakespearian actor, William Marshall (better 
known for the roles of Blacula and The King of Cartoons 
on Pee Wee's Playhouse). The play was produced by 
English Rock tycoon Jack Good, who featured Jerry Lee 
on the Shindig! TV show several times when his luck was 
down. He played to 80,000 people at The London 
Rock'n'Roll Show and nearly as many at The Toronto 
Peace and Music Festival, alongside stellar lineups that 
included Chuck Berry, Bo Diddley and Little Richard. But, 
in spite of his ongoing chart and concert success, The 70s 
read like a police blotter for Jerry Lee. He smashed up 
two cars, was busted on a DWI charge, the IRS seized 
his assets repeatedly, and he faced several weapons 
charges, including the accidental, near-fatal shooting of 
his bass player (he was drunkenly aiming for a Coke 
bottle). Late one night, Lewis showed up at the gates of 
Graceland demanding to see Elvis. A guard (possibly 
Elvis' Cousin, Vestor Presley) told him Elvis wasn't seeing 
anyone. The Killer, brandishing a gun said, "That son of 
a bitch ain't no better than anyone else!" Whether or not 
he intended to use the weapon on Elvis was never 
confirmed. On a rollercoaster ride of liquor and pills, Lewis 
began snatching defeat from the jaws of victory again and 
again. He was in and out of hospitals for major surgeries. 
Sam Phillips said "Hell, anybody in the world would be 
dead but Jerry Lee Lewis." He figuratively shot himself in 
the foot at his Grand Ole Opry debut in 1973 by telling a 
staid Country audience, "Let me tell you something about 
Jerry Lee Lewis," (if you haven't noticed, he reveled in 
referring to himself in the third person.), "| am a 
Rock'n'Roll, Rhythm 'n' Blues, Country and Western 
singing motherfucker!"(He generally referred to himself 
as the less offensive "Muthahumpah"). He weathered the 
storm, however, and nothing could stop him. While he 
was in the hospital, he asked to see Kris Kristofferson, 
who said, "It was like being summoned by Hank Williams 
or Shakespeare. He's such a God-fearing man, he feels 
like he's working for the wrong side, that he's playing the 
devil's music and that he's the sinner people say he is. | 
just wanted him to know what spiritual good he'd done 
and how many people's spirits he'd lifted and how much 
good he could yet do, and, of course, he promised to go 
straight and if he was ever well, he would devote his life 
to doing good works, and as soon as he got well, he fell 
off the wagon again." Rocker Ronnie Hawkins concurred, 
"The Killer's tough enough that he's lasted over 50 years, 
and that's a miracle in itself." In the 80s and beyond, his 
life was still in chaos. Two of his wives died suddenly, he 
battled with booze and drugs and lost, and the IRS 
wouldn't let up on him, but he kept a relentless touring 
schedule, sometimes fresh out of the hospital (like the 
first of 6 times | saw him. It was the only bad show | ever 


saw him do. He shouldn't have been working). He was 
known for being inconsistent live, but I've heard dozens 
of live recordings where he's right on the money, and I've 
seen him deliver great shows. After a long absence in the 
studio, Jerry Lee recorded "It Was The Whiskey Talking, 
Not Me" with wunderkind producer Andy Paley for the 
Dick Tracy soundtrack. Apparently, he's in the film, too, 
but he wasn't on my copy. Lewis and Paley teamed up 
again for perhaps The Killer's greatest all around studio 
album (barring his Sun records LP debut), "Young Blood." 
He performed the frantic Rocker, "Goose Bumps" on The 
Tonight Show, but the song and the album tanked. He put 
out two fine albums of duets with various Country, Rock 
and Blues legends, "Last Man Standing" and "Mean Old 
Man" and his swansong album, "Rock 'n' Roll Time" 
proved he still had the fire left in him. But, after a 
debilitating stroke, he stayed at home, convalescing and 
sending out video greetings to his fans on Facebook 
(wearing Rolling Stones pajamas in a few.). An all star 
celebration of his life aired on You Tube in honor of his 
85th birthday. | really thought he'd make it to 100, but the 
last man standing flew away. So long, Killer, and thanks 
for all the good times. 

"| don't want a headstone on my grave. | want a fucking 
monument !" Jerry Lee Lewis, Palomino Club, LA 

Source material: "Jerry Lee Lewis: | Am What | Am" video. 


My recollections of our great friend and "Recovering 
Groupie" Cynthia Plastercaster, are not presented in 
sequential order, but are written with love. It’s been 
said, more than once, that Cynthia Plastercaster (nee 


Cynthia Albritton) was beautiful on the inside as well as 
out. This is very true. | knew that she was ill, but | had 
no idea she'd been in hospice care. She had done a 
fade several years ago, and mutual friends, as well as 
myself, were no longer running into her at shows or on 
the street. It was always a special night when she 
turned up at a gig. The last time | saw her was at a 
Buzzcocks show about five years ago (the Buzzcocks 
were one of many bands she had befriended). She was 
no mere conveyor belt Groupie, she had the edge on all 
the others by immortalizing Rock stars' cocks in plaster. 
It might have seemed a strange calling to some, but her 
works went on to be recognized as legitimate works of 
art (she affectionately called them her “babies”). Ever 
an honest woman, she admitted that she got into the 
Groupie game "to get laid.” Her first subject was Jimi 
Hendrix, her largest casting, she said, until the singer 
from Pop Will Eat Itself came along. It’s quite possible 
that Dan Kroha (Gories, Demolition Dollrods) beat them 
both out, as evidenced by his appearance in Jeff 
Economy's excellent documentary, Plastercaster (| was 
briefly in the "Plastercaster" movie, but not doing 
THAT). But, getting back to Hendrix, he accused 
Cynthia of being a racist because she resisted his 
advances, when, in reality, she was holding out for his 
bassist, Noel Redding (who proved a good friend for the 
rest of Plastercasters' life). The documentary included 
testimonials from the likes of Redding, Wayne Kramer 
(MC5) and Eric Burdon of The Animals. She was also 
great friends with Ray Davies of The Kinks. She even 
asked me if I, too, were going backstage to see Davies 
at one of his solo gigs. | was flattered that she somehow 
thought | had that kind of pull. Cynthia brought 
enthusiasm and color to the Chicago music scene. The 
two memorials held in her memory were love fests, with 
hugs all around. | only wish | could have hugged her in 
her moment of sickness (which went on too damned 
long, unbeknownst to me). Besides Rock'n'Roll she was 
a great fan of Horror films, particularly those of Bela 
Lugosi (who topped her want list of anyone, living or 
dead, to immortalize in plaster) and the great Hammer 
Horror films. In fact, an ex-Girlfriend and | were en route 
to a convention that Hammer starlet Ingrid Pitt was 
appearing at, when we saw Ms. Plastercaster walking 
down the road. We wanted to kidnap her and take her 
to meet Ingrid Pitt, butm alas, she was walking in the 
opposite direction and we couldn't stop to pick her up. 
It's a shame these two legendary ladies never met . 
They would have got on like a house on fire. One time, 
at a lecture, she spoke of the first man she ever had sex 
with (before her plastercasting career). She hinted that 
he was the lead singer in a group that had a top ten 
single in the charts in late 1965, but were not British. My 
first guess was Mark Lindsay of Paul Revere and The 
Raiders, and | hoped | was right (though it could have 
just as easily been Gene Clark from The Byrds). A 
girlfriend of hers from High School asked me who | 


thought it was, and, when | said Mark Lindsay, she told 
me | was right and that she "Wore it like a badge.” Some 
time later, Cynthia publicly announced that it was, in 
fact, Lindsay, who later declined to be interviewed for 
the documentary. Cynthia got to hang out with (but not 
cast) The Rolling Stones on their second US tour. She 
had a ticket for their first Chicago appearance at The 
Arie Crown Theater, but her domineering mother 
refused to let her go (Cynthia always referred to her 
mother, contemptuously, as "The Warden", and she 
managed to keep her extracurricular activities a secret 
from her for the rest of her life, though I'm told a local 
DJ attempted to contact Cynthia's Mom and tell her 
what the rest of us already knew). In the midst of Jagger 
and Richards' crazed shenanigans, Brian Jones asked 
her "Would you like a spot of tea?” The first time | met 
Cynthia, we weren't formally introduced. She just asked 
me if | knew of any good shows coming up. | found her 
to be very attractive, and took her to be about five years 
my senior. It turned out that she was SEVENTEEN 
years older than me. She always gave an air of being 
eternally youthful and charming with a zest for life. 
Another time, | was seated at a table with her at a 
concert by Neil Innes (Monty Python, The Bonzo Dog 
Doo Dah Band and The Rutles. Cynthia had earlier said 
that Rutles member and Beach Boys sideman, Rikki 
Fataar, was the smallest cast she ever made, but it 
wasn't his fault. It took a while for the mold to set, and, 
in the interim, he "lost altitude.”). She told me she 
wanted to talk to Innes (whom she met when The 
Bonzos toured the states with Led Zeppelin, whose 
acquaintance Cynthia also famously made, calling 
Robert Plant "a real English gentleman", but Jimmy 
Page, “a sadistic bastard”). She told me she was afraid 
Neil wouldn't remember her. | told her | found it hard to 
believe he could have possibly forgotten her. Innes 
passed our table, and | said, "Hey, Neil. This is Cynthia 
Plastercaster!” He gave her a big hug, saying "Cynthia! 
How lovely to see you again", as | knew he would. My 
favorite memories of Ms. Plastercaster concerned the 
annual Birthday bashes for her that were held by our 
friends, Jim Newberry and Derek Erdeman (sometimes 
Roctober contributor, Anthony lIllarde, told me their pad 
was the closest thing to The Monkees' house on TV that 
he'd ever seen). At one such party, Cynthia was 
presented with a giant penis-shaped cake. The other 
men present were afraid to take a piece. | gladly 
accepted a piece, as it looked like any other piece of 
cake. It was great cake, too. At another Birthday party, 
she had brought a DVD containing an alleged Jimi 
Hendrix sex film that was found in a "Mystery box” at an 
auction in England. She told me that she and fellow 
uber Groupie, Pamela Des Barres, went on record as 
saying they believed this man, who was servicing two 
women at once, was actually Hendrix, but she was 
starting to have her doubts. She told me, "John, you've 
got to watch it with me and tell me what you think.” | was 


honored that my opinion meant that much to her. She 
showed the DVD to me repeatedly for two hours, saying 
she couldn't make up her mind. | said | didn't think the 
guy in question was Hendrix, because, for all the drugs 
he did,I'd never seen Hendrix in photos, interviews or 
concert footage looking THAT blotto. Whoever the 
mystery man was, he looked like he had blue ink spots 
on his eyes, and Jimi seemed to always maintain his 
composure, whatever he was on. This guy was tripping 
BALLS, and it showed. I'll always miss Cynthia 
Plastercaster, as will her legions of fans and friends. 
She was, indeed, a free spirit and a great lady. She 
called everyone "Doll", so, | say, "So long, doll.” 


Jimy Sohns, adenoidal and attitudinal lead singer and 
spokesman of the legendary Chicago area group, The 
Shadows of Knight, passed away from complications 
related to a stroke at age 75, closing the chapter on a 
career that spanned nearly 60 years. The barrel-chested 
frontman delivered all the sneer and snottiness Garage 
Punk could summon. The Shadows of Knight began life 
as The Shadows in 1964 when Sohns and his classmates 
at Prospect High in Prospect Heights, a suburb of 
Chicago, joined forces to take raw R'n'B from the tougher 
British invaders (Stones, Animals, Yardbirds, et al) and 
bring it back home to the states. A name alteration was in 
order when they learned the well-established UK 
Instrumental group of the same name owned the title. 
Appropriating their alma matter's sports team name, The 
Knights, The Shadows of Knight were born. The band 
played school dances and teen clubs in the greater 
Chicagoland area. They eventually performed a six 
month stretch as the houseband at the legendary Cellar 
Club (owned by their Manager, Paul Sampson) in 
Arlington Heights. Opening for The Byrds in Chicago in 
1965, the band was discovered by Dunwich Records, 
who took to their version of "Gloria” (by the Van Morrison- 
fronted Irish R'n'B gods, Them), like a fish to water. 
Dunwich got cracking to release "Gloria” as a single, with 


the line, "She comes to my room, then she makes me feel 
all right” excised for public consumption. In my humble 
opinion, it didn't eclipse Them's original in terms of quality, 
but it proved the far more successful entry in the US, 
scoring the band a gold record that peaked at 10 on the 
pop charts. An album was hurriedly released, with strong 
group originals like "Light Bulb Blues” and "It Always 
Happens This Way” back to back with barn-burnin' Chess 
Record covers like "Got My Mojo Workin“and "I Just 
Want To Make Love To You", both by Muddy Waters, and 
a stompin' version of Bo Diddley's "Oh, Yeah", which 
cracked the top 40. A strong showing for a band still in 
their teens, though the follow-up album, "Back Door Men” 
found the band improved and more focused, musically, 
coughing up more solid originals. Stone cold killers "I'm 
Gonna Make You Mine” and "Bad Little Woman" 
(originally done by The Wheels, a lesser-known R'n'B 
group from Ireland) made it to the lower regions of the 
charts, but the band would never repeat the success of 
"Gloria.” After several lineup changes, Sohns found 
himself the lone remaining original member by Mid-1967 
and he obtained the rights to the name. Dunwich 
reportedly sold The SOK's masters to Atlantic for the 
princely sum of one Dollar. With a new band, Sohns 
signed to Buddah and The Shadows of Knight had one 
last hit with "Shake," a Bubblegum Punk masterpiece, 
with a meatgrinder guitar riff and an organ line copped 
from "96 Tears," lovingly, one might say. The subsequent 
self-titled album proved a departure from the original 
group's R'n'B roots to a largely fuzzed out Proto-Metal 
sound that favored Blue Cheer. The non-LP single, "My 
Fire Department Needs a Fireman’ is cookin' with gas. By 
the early 70s, Sohns forged ahead with different lineups 
of The Shadows of Knight, releasing a fine Hard Rock 
single, "| am The Hunter.” A live set from 1972, recorded 
at hamburger haven, Chances R, finds the band in a 
Metal Punk mode not unlike Brownsville Station. The 
band kept playing local clubs until Sohns took time out to 
become road manager for Chicago area New Wave 
eccentric, Skafish. At a Skafish gig in New York, Jimy 
witnessed Sid Vicious cutting Patti Smith's brother's eye 
with a broken beer bottle and physically restrained him 
until the Police arrived. A caption in a local paper read 
"Old Punk Teaches Young Punk a Few Tricks.” Later, 
Jimy made the news for being the subject of a cocaine 
bust, for which he served time. When | met Lux Interior of 
The Cramps, he told me, "I love The Shadows of Knight. 
They're one of my favorite bands. | heard Jimy Sohns was 
in jail for a coke bust.” | told him, "Yeah, he's out, now.” 
Lux smiled and replied, “Oh, good. I'm glad.” The 
Shadows of Knight carried on into the 80s as a Fair 
Circuit/Bar Band, eschewing material from the first two 
albums (except the hits) in favor of cover versions of 60s 
hits. The one time | saw Jimy Sohns onstage was in '88 
with the underrated St. Louis Garage band, The Royal 
Nonesuch. He did the obligatory "Gloria” and he sounded 
great, but, he turned down requests for "Bad Little 


Woman", saying "I'm too old for that stuff!” He was only 
about 40. An appearance at the 1998 Cavestomp! proved 
to be a big disappointment. The powers that be were told 
they'd be featuring songs from the first two albums, but 
they did their standard Bar Band set, instead. Bobby 
Balderrama from ? and The Mysterians told me, “I was 
really looking forward to seeing The Shadows of Knight 
again,” (The Shadows and The Mysterians did a package 
tour in '66 with The Seeds and The McCoys), “but they 
sounded like an 80s band!” But, when presented with a 
challenge, Jimy could still summon old Punk demons. He 
recorded a tuff "Gloria” soundalike "| Never Knew” with 
The Fuzztones, still in great voice. Likewise for 2020's 
release (From a tiger cage!) of "Wild Man” b/w "I Ain't Got 
You", pure savage punkaroo on Little Steven's Wicked 
Cool label (the 45 features Jerry McGeorge from The 
Shadows of Knight on guitar,and is credited to The 
Shadows of Knight). In fact, | saw Little Steven a few 
years ago, wondering if he was going to polish off any 
Garage nuggets. | was in the can when | heard the band 
playing "Gloria” and | decided to leave. In this day and 
age, doing "Gloria” is a cry for help (even from bands as 
great as The Alarm Clocks or The Trashmen). | found out 
later that it was Jimy Sohns doing a guest spot. D'OH! In 
2008, Little Steven put The Shadows of Knight on tour 
with The Romantics (culminating in a Hallowe'en 
spectacular headlined by Cheap Trick and featuring Roky 
Erickson), and he didn't like the field reports he was 
hearing about The Shadows' set. He cracked the whip on 
Sohns and told him to focus on the mid-60s SOK classics 
(Or get whacked). He got the message in time for the 
Hallowe'en show. In the same year, the latter day 
Shadows of Knight released a new studio CD, "Rock ' n' 
Roll Survivors.” It’s Meathead Rock, but good Meathead 
Rock (And as far as Jock Rock goes, | believe SOK made 
a tribute to Walter Payton, the greatest Chicago Bear). | 
met Sohns several years later at a Standells gig in 
Chicago where he was slated to sing his calling card 
song, but Larry Tamblyn of The Standells said he couldn't 
get to the stage from where he was sitting (there wasn't 
any access to the stage on his side of the room). | found 
Sohns to be polite and soft-spoken. He just seemed glad 
to meet a fan. With his last recorded release, Jimy really 
snatched victory from the jaws of defeat. In 2022,, he 
collaborated with Jon Povey of The Pretty Things and the 
Italian group, The Technicolour Dream on a single called 
"Born Again” b/w "Isis is Calling", two slices of excellent, 
beat-heavy Rock. At the end of the day, The Shadows of 
Knight, at their best, remain the premiere Chicago-area 
60s Punk band and Jimy Sohns stands tall as one of the 
chief purveyors of Primal Punk Power. 


Nik Turner, singer, songwriter and multi-instrumentalist 
for the influential English Rock aggregation, Hawkwind 
passed away at 82 from undisclosed causes. Formed in 
1969, Hawkwind pioneered the genre of "Space Rock," 
the next phase in Psychedelia, fueled by a fascination 


with Science Fiction and space travel via electronic 
discordia. Turner took up the saxophone in his early 20's, 
and got turned on to "Free Jazz" while visiting Berlin. As 
he told Mojo magazine, "These Free Jazz Musicians 
convinced me that you didn't need to be technical to 
express yourself.". He decided to lend this approach to a 
Rock format. Hawkwind began life as a community band, 
often playing for free, most notably outside of festivals like 
The Isle of Wight Music Festival, usually accompanied by 
their friends, The Pink Fairies. Both bands were known to 
jam together onstage as Pinkwind. Turner started out as 
a roadie for Hawkwind, but soon became a full member, 
playing flute and saxophone and co-writing songs like 
"Brainstorm" and "Master of The Universe," a signature 
song for the band, which also scored a major hit in The 
UK with the decidedly uncommercial "Silver Machine." He 
worked with the group during their most successful and 
creative period, 1969 to 1976, when Turner was kicked 
out of the band. Lemmy Kilmister, later with Motorhead, 
served a stint with Hawkwind that coincided with Turners’. 
Upon his departure, Turner formed Sphinx, recording 
flute music in The Kings' Chamber of The Great Pyramid 
of Cheops in Egypt. From there, he led projects like Inner 
City Unit, Nik Turner's Fantastic All Stars and Space 
Ritual. Nik returned to Hawkwind in 1982, eventually 
forming his own version of Hawkwind, in direct 
competition with founding member, Dave _ Brocks' 
Hawkwind. He also collaborated with the likes of Todd 
Rundgren, Steve Hillage (Gong), John Weinzieri (Amon 
Duul Il) and Jurgen Engler (Die Krupps, Die Toten 
Hosen). In 2022, He released a CD/DVD and triple LP 
set, "Space Ritual 1984" featuring Helios Creed 
(Chrome), Genesis P-Orridge (Psychic TV) and former 
Hawkwind members Del Dettmar and Alan Powell. He 
also appeared on Arthur Brown's "Monsters' Ball" in 2022 
(See review in this issue). Hawkwind was often praised or 
shrugged off for keeping the Hippy dream alive, forming 
a Cult following comparable to that of The Grateful Dead. 
To this, he remarked, "| worry about being too overtly 
Hippy, but peace and love are not fashionable sentiments 
in some quarters and | think they should be." 
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Alice Cooper, Ace Frehley (Live, 
Huntington Bank Pavillion, Chicago, 2021) 
I used to go see Alice all the time, but, he 
hadn't played in Chicago proper for about 15 
years. He's been playing exclusively in the 
suburbs, not accessible by _ public 
transportation. I went through Hell ordering 
a ticket from Ticketmaster, but I was 
pleased to find out what I thought was a 
balcony seat turned out to be a seat on the 
main floor (or the main blacktop, if you 
will). Ace Frehley came on, opening with 
"Rocket Ride" (minus the talking box 
effects) and he proceeded to do a set mostly 
comprised of Kiss songs, e.g. 'Shock Me,” 
"Cold Gin,” "Detroit, Rock City,” "Strutter" 
and even Parasite.” Of course, he also did 
his hit version of "New York Groove" by 
Hello. Ace is a pretty good guitar player, but 
his playing was so. gratuitous, just 
overloaded and bludgeoning. Guess I'm too 
old. Or maybe not old enough (I was a Kiss 
fan when Carter was still in the White 
House, I grew out of it). Frehley's singing 
was awful, though he wisely employed two 
band members to do the honors on a few 
numbers. It was a great night for an outdoor 
show, but Ace bitched about the wind. 
Being that the venue had a larger stage than 
I'd normally seen Alice perform on, he was 
able to employ more theatrics. The music 
meant more to me than the schtick, but he 
made good use of the space, employing a 
large, impressive haunted house backdrop 
that he could enter and exit at will. Clad in 
swashbuckling clothes, Alice opened the set 
with "Teenage Frankenstein,” bringing out a 
20 foot tall Frankenstein monster that 
looked more silly than scary (the monster 
made an encore appearance on "Feed My 
Frankenstein,’ predictably enough). His 
voice never faltered, he can still scream with 
the best of them. My only complaint was, 
the set leaned heavily on 80s and 90s songs, 
leaving little room for deep cuts from the 
early 70s. In the past, I'd seen him do 
nuggets like "Long Way To Go,” "Public 
Animal #9,” "Halo of Flies" and "Gutter Cat 
Vs. The Jets.” He did do "My Stars,” that 
was completely out of left field. Of course, 
he did the usual crowd pleasers, "I'm 
Eighteen,’ "Under My Wheels,” "Billion 
Dollar Babies" and "No More Mr. Nice 
Guy,” plus "Dead Babies,” brandishing a 
rather realistic looking baby doll and 
wielding a meat cleaver. The doll was saved, 
and Alice was dragged to the guillotine. 
Now, I'd seen Cooper perform from an 


opera box one time, and I could see how the 
decapitation trick was done, but, it still 
looked pretty real. Oddly enough, there was 
no snake. Another gimmick was employed 
during "Billion Dollar Babies,” when they 
brought out a Macy's Thanksgiving Day 
parade sized balloon of a baby with Alice 
Cooper eye makeup. The most pleasant 
surprise of the evening was a ballsy cover of 
The Velvet Underground's "Rock 'n' Roll,” 
as per Mitch Ryder's arrangement (which 
The Runaways also employed). I think that 
was lost on a majority of the people in the 
audience. The band was solid, and lead 
guitarists Nina Strauss and Ryan Roxy and 
a third guitarist were shreddin', but they 
shred with fluidity and taste. All in all, it was 
a great show, but, I missed hearing the more 
obscure album tracks. That and the $50 T- 
shirts were the only let downs for me. Iggy 
Pop and John Lydon weren't jiving when 
they said Alice Cooper is a Hell of a man. 
He still commands the stage like the 
consummate pro he is, and he remains one 
of Rock's most underrated voices. I'd go see 
him again, but, I'd cross my fingers hoping 
he'd do more golden age material. I'd say he 
could throw us fans of yore a bone. 


Barbie Army "Barbies Don't Bleed- 
Retrospective 1986-1990” (LP w/7" EP, No 
Plan Records, 2022). At last, a 
comprehensive collection on late 80s-early 
90s Chicago Punk Queens finally hits the 
streets. This is the kind of stuff people used 
to DANCE to, not start a macho-pit to. Their 
songs were aggressive but melodic. Plenty 
of Pop hooks leaping out of pre-Riot Grrrl 
Punk rhythms. Their music was fun, though 
carefully crafted. Their songs were more 
about personal politics, relationships, etc. 
They were always a great live act, and that 
energy translates brilliantly on studio 
demos, their one single release and a 
raucous early live set on a bonus 45. They 
went through rhythm guitarists and bassists 
like Jughead goes through hamburgers, but 
maintained a fiery, infectious sound that 
holds up today. From the gorgeous 
harmonies of "Girls of Slender Means” to 
the Funky Punk of "Too Cold"("Too cold to 
make it in my room, baby. If you were Elvis, 
I'd tell you the same”), which was covered 
by local bands The Mystery Girls and The 
Maggots (both bands featuring the late 
Kevin Junior); to the pre-Polkaholics Punk 
Polka, "Ivan;” to their one concession to 
Hardcore, "Weed Walk" (a fast song about 
Marijuana, strangely enough, I thought the 
Reverend Horton Heat had the market 
cornered on such dynamic irony), these gals 
weren't foolin', and if you fool around with 
them, you're gonna get a schoolin'! 


Bloodshot Bill "Bloodshot Bill Plays Songs 
From The Sludge" (High Tide Recordings, 
2022) Witness with me now a departure 
from Bloodshot Bill's usual frantic 
Rockabilly fare into another world of stellar 
3-D Instrumental soundscapes. A murky, 
swampadelic Surf/Garage Guitar trip awaits 
you there. Primitive ooze and raucous, razor 
sharp reverberations to make your gray 
matter splatter. Jungle Exotica thump, 
savage, sinewy rhythms and moody, 
atmospheric coolness permeates the affair. 
Fuzztone meltdown, sea deep twang and 
skeletal tremelo abounds, as moldy 
melodies and libatious, not loquacious, 
liquormissions are yours for 
imbibing. Recommended for fans of Link 
Wray, Davie Allan, the underrated fuzz- 
twang masterpiece, “Duane Eddy Does Bob 
Dylan,” The Cramps, Southern Culture on 
The Skids, and already initiated followers of 
the Montreal Monster himself. It's on sick 
sludge colored vinyl, too. Pretty neat, eh? 


Arthur Brown "Monster's Ball" (Cleopatra, 
2022) 80 years young, the legendary God of 
Hellfire is back with the finest Horror Rock 
album this side of Roky Erickson and The 
Aliens' debut. Ghosts, demons, vampires 
and Frankenstein's monster permeate this 
mad affair like bats' blood incense. Kicking 
it off with a heavy version of the early Pink 
Floyd classic, "Lucifer Sam", featuring Ian 
Paice from Deep Purple on Drums and Steve 
Hillage from Gong on Guitar, Brown 
conjures visions of psychedelic mysticism. 
It's a real mind-melter, and it sets the stage 
for the rest of this super scary spook show. 
For much of this album, he draws from the 
well of great 50s and 60s Novelty Horror 
songs, but delivers them in a totally non - 
joking vocal style, and the music is every bit 
as frightening. The Duponts' "Screamin' 
Ball (At Dracula's Hall)" gets the Garage 
treatment, dripping with blood-curdling 
atmospherics. "Bucket O' Blood" by Big 
Boy Groves is another sonic nightmare, 
Brown acting as Horror Host to the terrified 
inhabitants of the spookiest juke joint in 
town. Nik Turner from Hawkwind provides 
the discordant Ssx and flute parts. Sadly, 
this may have been his last recording session 
(See the obituary column). Bert Convy's 
"The Monster Hop", originally another 
Rock'n'Roll novelty, evokes stark terror in 
Brown's blood-dripping hands. To be fair, 
Convy appeared in Roger Corman's "Bucket 
of Blood", so he's got Horror cred. Cult hero 
Shuggie Otis, checks in with two blistering 
guitar solos while Arthur wails like a 
possessed banshee. "Curse of The Hearse," 
by Terry Teene, bubbles like a frothy brew 
concocted by a swamp witch. Speaking of 
Witches, Brother Dave Gardner's "The Mad 


Witch" is Prog Rock from Hell (ditto for the 
ostensibly non-Horror cut, ELP's "Karn Evil 
#9:1st Impression, Pt.2 "). Another non- 
Horror track,Cream's "I Feel Free" 
(featuring James Williamson from The 
Stooges on guitar, and Rat Scabies from The 
Damned on drums) still doesn't stray too far 
from Brown's ghostly agenda. A more 
recent addition, Tom Waits' "Whistlin' Past 
The Graveyard" is fear personified, 
propelled, once again, by the excellent 
drumming of Rat Scabies (who also co - 
produced and mixed the track). "The 
Vampire", by Archie King, is yet another 
song originally done for laffs, but is as 
serious as a heart attack in Brown's blood - 
dripping hands. Now, we get to the 
originals, of which there are only three (But, 
I think I've made it clear, the cover songs 
were procured with the best of taste). 
"Zombie Yelp" is fanatical Horror Punk that 
makes The Misfits sound positively 
genteel."Late Last Night", again, with 
Hillage on guitar, beckons back to Arthur's 
"Space Rock" period with Arthur Brown's 
Kingdome Come. Then, to cap it off, there's 
a new version of Brown's horrific hit "Fire", 
with James Williamson, Brian Auger on 
Keyboards and Carmine Appice on Drums. 
This was recently released as a single, with 
a $15 price tag, so its inclusion is a welcome 
bonus. Plus, it rocks harder than the original, 
which I lovingly recall playing in the 
basement as a child, with the lights turned 
out and scaring the piss out of myself. 
Alongside all the A-list Musicians that 
appear here, all credit must go to one Alan 
Davey, who holds down the fort on guitar, 
bass, all manner of electronics, and even an 
Oud. Plus, he oversaw the spooky 
production for most of this album. Arthur 
Brown, now a Rocktagenarian, is still a 
force to be reckoned with, like an 
earthquake or a volcano. I recall an 
outstanding performance by Brown in 
Chicago five years ago where he was 
forbidden to use his flaming helmet while 
singing "Fire." It didn't matter, Arthur goes 
up in flames every time he sings. Welcome 
to the crazy world of Arthur Brown. Play 
this in the dark, if you dare. 


The Cramps "URGH !...The Complete 
Show". (Dear Boss, 2023) After being 
burned recently on a Cramps bootleg or two, 
I'm glad to say this release is what it claims 
to be, a live radio broadcast with excellent 
sound (tho' Ivy's guitar could have been a 
tad higher in the mix). The only drag part is, 
my copy has a serious warp in it that doesn't 
affect the record's playing much, though 
there's a low buzzing sound from my 
turntable in spots (to compensate for the 
lack of bass?). You're probably wondering 


why I would bother reviewing this, but it's 
still the best live Cramps show I've heard 
turn up in a long time. This is the complete 
show that The Cramps' barnstorming 
appearance in the movie, Urgh! A Music 
War! was taken from, in August 1980 at the 
Santa Monica Civic Auditorium in Los 
Angeles. It's also one of the only known 
recordings featuring Bryan Gregory's brief 
replacement, Julien H, who'd been accused 
of not adding anything to the group's overall 
sound, but she steps up to the plate and into 
Bryan's boots admirably. She obviously 
studied his "technique" carefully. She 
especially scorches on "Garbageman," in 
which she sounds like Gregory's solo played 
backwards (not a bad thing). Lux's 
maximum hiccup mode singing sounds as 
deliriously demented as ever, extracting the 
most ooze out of every phrase possible. Ivy's 
torrid twang leads the affair into oblivion 
with an air of cocky self-assurance. You can 
just hear her sneering. Nick Knox's locked 
in Rockabilly drumming is the perfect foil 
for his bandmates' inbred psychoses. The 
song selections are mainly psalms from 
"Songs The Lord Taught Us," but there are 
fine pre-"Psychedelic Jungle" versions of 
"Caveman" and "Goo Goo Muck." This is a 
great Rock'n'Roll show, better than the 
recording by this lineup at Tut's in Chicago 
that was making the rounds on tape in The 
80s (God bless Wax Trax, the store, not the 
label). A feral "Teenage Werewolf" segues 
into "Sunglasses After Dark" in a jarring 
white noise freakout, the buzzsaw chords 
coming alive and curdling the air. The 
closer, "Tear it Up" does just that, reducing 
the venue to ashes as it did in the movie. I'm 
not sorry I bought this, but I wish they'd 
have shown the same care pressing this baby 
as they did mastering it. 
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Darla Danger "Favorite Son 
(darladanger.net, 2023) Promethian power 
chords, moderately psychedelic with a vibe 
that recalls early English underground 
sounds (eg. Hawkwind, Pink Fairies). 
Strange but infectious vocals are hard to 
define, they have a sound of their own. 
There is no person named Darla Danger, but 
there is one woman in the band (I can't tell 


you what she plays, though, as there are no 
instrumental credits). My girlfriend and I 
were listening to the Pebbles box set when 
this came on the CD player, and while this 
isn't exactly Garage, the two complemented 
each other well. 


Deep Purple "Turning To Crime” (Edel 
GmbH, 2021) Another covers collection, 
just what we need, right? But, Deep Purple 
steps up to (cricket) bat to draw from a well 
of diverse influences. Opening with Love's 
powerhouse "Seven and Seven Is,” with all 
the urgency the song calls out for, 
supplemented with tasteful _— solos 
(something I've never heard on ANY 
version of said number). Fleetwood Mac's 
"Oh, Well” (Pts. 1 and 2)” get(s) a hard- 
hitting, but faithful treatment. Huey Smith 
and The Clown's "Rockin' Pneumonia and 
The Boogie Woogie Flu” is funkier than a 
skeeter's peter, and Louis Jordan's "Let The 
Good Times Roll” jumps and _ jives 
respectfully (with horns, yet). My top hit 
pick is a fast, furious and fun "Jenny Take a 
Ride", in which Mitch Ryder and The 
Detroit Wheels' arrangement is 
complemented with tasty Boogie Woogie 
piano, morphing into mid-60s organ cheese. 
The Yardbirds' "Shapes of Things” gets 
turned completely inside out. A scorching 
instrumental medley of "I'm Going Down” 
(Freddie King), "Green Onions" (Booker T 
and The MGs), and The Yardbirds/Led 
Zeppelin's "Dazed and Confused” segues 
into a hot 'n' sweaty version of The Spencer 
Davis Group's summer fun anthem, "Gimme 
Some Lovin'.” They even have the moxie to 
play it straight on Johnny Horton's "Battle of 
New Orleans.” As always, there's dazzling 
solos that avoid self-indulgence, fat 
rhythms, screaming Guitars, rollicking 
Keyboards and tuff vocals . Overall, this is 
a fun package, and it sounds like they had 
fun painting some of their favorite songs 
purple. 


The Dickies "Balderdash From The 
Archives" (Cleopatra, 2023) This is a hard, 
fast and hilarious collection of rare live and 
demo tracks, plus unreleased completed 
studio numbers. Originally available on a 
bootleg called "Dickies Archives," the 
material dates back from the 80s up to as 
recently as 2010. Like their UK 
counterparts, The Rezillos, The Dickies 
back up joking subject matter with a totally 
non-joking musical attack. You can't listen 
to just one song, you'll want more and more, 
like bubblegum that never loses its flavor. 
They wear the cartoon Punk tag like a 
badge, whereas The Ramones wore it like an 
albatross. They've never strayed from the 
original point, which is making music that's 


FUN. Some fool once called The Dickies 
"The Monkees of Punk." I'm here to tell ya 
The Dickies are the Kasenetz-Katz Singing 
Orchestral Circus of Punk. Highlights 
include a manic rewrite of "Monster Mash" 
with almost unintelligible lyrics, "I'm on 
Crack," with its "Over, Under, Sideways, 
Down" at 78 speed guitar lines, an 
autobiographical take on "Walk on The 
Wild Side," and 2010 remakes of 
"Paranoid," "Banana Splits (The Tra La La 
Song)," and "Nights in White Satin," that are 
arguably better than the originals. In 
between, there's plenty of Pop-Punk (as 
opposed to Punk-Pop) goodies to feast on. 
Somewhere, tonight, The Dickies are 
playing their hearts out, probably with 
what's left of Black Flag. Don't be too cool 
to catch 'em, now! They never disappoint. 


Jenny Don't and The Spurs "Fire on The 
Ridge" (Fluff and Gravy, 2021). Maximum 
torch and twang Country AND Western 
with Punked up rhythms and nitro-fueled 
instrumental backing jettisoning the fiery, 
honey-dripping vocals of Ms. Jenny Don't. 
She cooks on rhythm guitar, too. Come and 
GIT it! Christopher March hits paydirt on 
the guitar with occasional lashings of 
fuzztone ("I won't even listen to a Ventures 
song if it doesn't have fuzz on it," sayeth he), 
and he really sails on the steel guitar, as 
well. Kelly Halliburton (former Drummer 
with Pierced Arrows and late period Dead 
Moon) abandons his previous post at the 
drumkit and proves to be one of the finest 
bass players these jaded ears have heard in a 
while. Drummer Sam Henry keeps a steady 
rockin’ Country beat that carries the band 
across the wide prairie like a cattle 
stampede. You can almost hear the 
tumbleweeds and cacti go rolling by as you 
get caught up in the rolling prairie beats 
contained herein. This ain't Country Rock, 
this is Country that rocks. Arizona and New 
Mexico conquer the Great Northwest and 
leave this technicolor postcard as proof that 
there's still plenty of life left in American 
Roots music. But, this is no paint by 
numbers New Country or Alt Country act. 
They're not following the paths that have 
been laid before, but are on their own 
course, riding into a glorious sunset. 


Jesse Hector "It Ain't Easy '92- 96" (Just 
Add Water, 2021), Helter Skelter " I Need 
You" b/w "Goodbye Baby" & "I Live in 
Style in Maida Vale" (Just Add Water, 
1977/2017) UK elder spokesman Jesse 
Hector has had a hand in just about 
everything, whether it be Rockabilly, Mod, 
Proto Punk or Power Pop. He puts his 
undeniable stamp on everything he does, 
and he's been at it for over 60 years. Helter 


Skelter was a short-lived power trio fronted 
by Hector. These three songs date back to 
1971, and they're solid slabs of high energy 
Proto Punk. "I Need You" skips along at a 
rollicking pace, not unlike The Small Faces 
in their prime. It's actually a happy sounding 
song, set to a melody you can't get out of 
your head and a cement mixer of a guitar 
riff. The same can be said of "Goodbye 
Baby," a one-two punch attack set to an 
irresistible melody. "I Live in Style in Maida 
Vale" is a more light-hearted affair that 
recalls "There are But Four Small Faces"- 
era Small Faces, Jesse's Mod side showing 
through. The "It Ain't Easy" sessions are a 
brain splattering platter of skull-crushing 
Punk toons. Powerful dynamics that are 
sadly lacking in much of what passes for 
modern Punk. Gut-crunching power chords 
and Stoogefied leads accompanied by a rock 
solid rhythm section and Hector's always 
passionate, resonate vocals. Plenty hard and 
just fast enuff. Fans of Punk Rock and the 
roots of said medium are advised to buy 
anything with Jesse Hector's name on it. 
You'll NEVER See This on TV! 
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Wanda Jackson "Encore" (Blackheart, 
2021) After quietly retiring from touring, 
Wanda promised her fans one last album, to 
be produced by Joan Jett, who proves the 
perfect foil for Wanda's vision of hard- 
hitting Rock'n'Roll and heartfelt Hard 
Country. Jett is ably assisted by veteran 
producer, Kenny Laguna and Tom 
Panunzio. Together they create a sound 
that's as real as down-home cookin'. Wanda 
lets loose with her trademark fiery growls, 
but can still coo like a kitten when the mood 
strikes her. "Big Baby,” a sexy, vamping 
affair with saucy vocals and glass shattering 
guitar leads segues into "Two Shots", which 
rocks with a Country stomp. Wanda even 
takes The Runaways' “You Drive Me Wild” 
into uncharted territory with a swampy, 
Bluesy feel. Johnny Tillotson's "It Keeps 
Right On a Hurtin’ and Wanda's own 


"That's What Love Is” (a duet with Jett) are 
touching tributes to Wanda's dear, departed 
husband and manager, Wendall Goodman, 
who was a great guy in his own right. The 
booklet contains classic pics of young 
Wanda and a current photo of The Queen, 
resplendent in all her rhinestone-studded 
glory. Wanda still "Gits it," and so should 
you. 


King Bee “King Bee” (Doomtown Sounds, 
2022) Trying to do justice to this new 
release of previously unreleased material by 
Fred Cole (Deadmoon, Rats, Pierced 
Arrows, Lollipop Shoppe, etc) and his late 
70s Punk/Garage outfit is a somewhat 
daunting task, but I'll never forget that my 
late friend, Cole, once told me, "John, your 
writing rocks!," so I'll try to rock it like I find 
it. Former Pierced Arrows and late period 
Dead Moon drummer (and latter day Jenny 
Don't and The Spurs' bass player) Kelly 
Halliburton compiled this collection with 
loving care for his fallen friend and 
bandmate. Like Dead Moon to follow, King 
Bee played stripped to the bare basics, no 
nonsense Rock'n'Roll. Deceptive in it’s 
simplicity. Ragged but right. The band's 
official output in their brief career (1977 to 
Late '78) had been previously limited to one 
rare single, but this set compiles four-track 
demos and live performances with the best 
possible sound. You can get it on vinyl, as 
God intended, or you can get the CD with 9 
bonus tracks. Or get 'em both, like I did. 
Either way, you can't lose. King Bee kick - 
started the Portland Punk scene with their 
debut set, opening for The Ramones. They 
didn't opt for The Ramones' buzzsaw guitar 
attack, but Cole was deeply affected by their 
musical urgency and lyrical simplicity. If 
you listen very closely to the fadeout on 
"We're a Happy Family," you can hear Joey 
Ramone say "Tell me, my Son, what is 
minimalism?" Here's your definition, pard, 
so much said with so little, a Punk power 
trio, not beholden to the earlier excesses of 
Cream or Hendrix but possibly Blue Cheer. 
In the Punk fanzine, "Twistid," the band 
cited Love as a primary influence. King Bee 
draws from the Folk-Punk sound of Love's 
underrated debut and sometimes recalls the 
Hard Rock sound of their later efforts. 
"Suicide Mission" bears a sinister, almost 
Cramps-like vibe. The haunting "Castaway" 
benefits from Cole's eerie vocal. The primal 
rhythmic pulse of bassist Mark Sten and 
drummer Pat Conner (Fred's Brother-in- 
law) acts as a perfect foil for Cole's 
nightmarish vision, propelled by his fiery 
vocals and guitar work. "Ring of Fire" (not 
the Johnny Cash classic) attains Ramoniac 
proportions with gripping _ stop/start 
dynamics. "Death of a Gunfighter" reaches 


Rock Nirvana (the state of mind, not the 
group), while "Stream of Things" 
epitomizes the immediacy of the band's 
mission, to shake your nerves and rattle your 
brains. "Caught in The Middle" launches 
Cole's frantic vocals over a thundering 
downbeat. "Headache" is a manic slab of 
savage punkeroo and "Blood Love and 
Money" is a window to future Dead Moon 
anthems like "Born Poor" and "Cast Will 
Change". "Shaker Blue" bashes and slashes 
and cuts right to the bone . "Gets Harder 
Every Day" reminds me of the time The 
Freak Brothers started a Punk band and 
unwittingly fried their audience to death 
with an electrified bedspring frame. 
"Politician" evokes 60s Punk classics like 
"Pushin' Too Hard" and "You're Gonna 
Miss Me" with an over the top vocal worthy 
of Roky Erickson himself, whom Cole 
deeply admired. King Bee were a product of 
their time, but no mere paint by numbers 
Punk Rock bandwagon hoppers. They 
followed their own path, and played their 
Rock'n'Roll with a vengeance. All fans of 
red hot, in the red Rock'n'Roll are advised to 
give ita try. 


Michael Monroe " I Live Too Fast To Die 
Young" Silver Lining Music, 2022) 
Legendary ex-Hanoi Rocks frontman 
Michael Monroe has not been content to rest 
on his laurels all these years. I saw him in 
1989, and it was great (despite a lackluster 
guest spot by a drunken, bumbling Slash on 
guitar), but I saw him again about 10 years 
ago, and it was one of the best Rock'n'Roll 
shows I'd ever seen. "ROCK LIKE FUCK!" 
is Monroe's mantra, and this is what he does 
from the word "Go." His band, featuring 
former Hanoi Rocks and (reformed) New 
York Dolls' bassist, Sami Yaffa and Steve 
Conte of the re-formed Dolls on guitar, 
come on like gangbusters, capturing their 
high energy live sound in the studio like a 
self-contained atom bomb explosion. These 
guys are good enough to wear the Hanoi 
Rocks name. Michael's high-octane vocals 
sound as fiery and vicious as ever, often 
recalling Alice Cooper, and, buddy, that's 
good. "Summer of Love" is a call to arms: 
"If you want a revolution, gotta get up off 
your ass. The counterculture's fading fast." 
"All Fighter" rocks with plenty of Punk 
swagger, not unlike classic Motorhead. The 
whole affair rocks with a modern-day Glam 
slam, the sort MM has always made his 
stock in trade, with no doo doo caca poo poo 
Metal cliches. One wisenheimer told me 
"Michael Monroe and Jeff Dahl should start 
a band called ‘We can't write a song’." 
Though a good portion of this album was 
written by Conte and second guitarist Rich 
Jones, Monroe makes a good show of it with 


"Everybody's Nobody," "No Guilt," and 
"Dearly Departed" (and Jeff Dahl, wherever 
you are, you're still the man). Michael 
Monroe and band are making Rock'n'Roll 
fun and dangerous again. I hope there'll be a 
stateside invasion to accompany this coup. 
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The Nervebreakers "Face Up To Reality” 
Steadyboy, 2022) The Nervebreakers were 
the primo Punk band in Dallas from roughly 
'76 to '81. They've reformed sporadically, 
but left more of a mark in 2008 when they 
did something unusual, they went back into 
the studio and recorded a whole album of 
songs that they used to perform live, but, 
never commited to vinyl. The drag part 
about it was, no one seemed interested in 
releasing it at the time. It took good guy, 
Freddie Kre (Roky Erickson/Explosives 
Drummer, Texas Music Hall of Famer) to 
get this music out into the streets. Just like 
their first album, "We Want Everything", it 
took a staggering 14 years to get this 
released, but, it's been worth the wait. The 
Nervebreakers are singing and playing 
arguably better than they did in their 
heyday. The whole album is unvarnished, 
rabid Texas Punk that's bound to appeal to 
fans of the "Killed By Death’’series 

Pummeling beats, crushing chords and fiery 
leads abound, starting with the 
Trogglodynamite title track. From there, we 
go to the amphetamine Punkabilly stomp of 
"I Don't Wanna Hold Your Hand", headlong 
into "They Were Doing The Pogo", a 
humorous antectdote about a naive Disco 
goer stumbling upon a pre-moshpit Punk 
Rock fun fest and losing it to the big beat. 
"Just Don't Wanna Be used”employs the 
razor-sharp dynamics of twin Guitar tag 
team, Mike Haskins and Barry Kooda. The 
roadhouse Rockabilly fervor of "Just 
Yawn’draws the line between Eddie 
Cochran and The Ramones ( A thin thread, 
to be sure). "Formerly Street Queen’’is a fast 


paced rocker full of piss and vinegar vocals 
from frontman, Tex Edwards, who leads this 
whole affair like a man possessed, and a 
wah-wah attack that recalls Ron Asheton, 
only at a speedier clip, while "I'd Rather 
Die", a standout in their live show, is a 
throwdown of a hoedown of pure harmonal 
energy. The chaos is contained admirably by 
the viscous Bass lines of Bar-B-Q Bob 
Childress and the thunderous tub thumping 
of Carl Giesecke. The Nervebreakers 
discarded the "Punk is dead’memo and 
proved they still had something to say. 
Older, but no less valid, the 'Breakers 
emerge as a force to still be reckoned with, 
I reckon. Limited edition of 500 on blood- 
red vinyl. If you're in Chicago, swing by 
Bucket O' Blood Records and get yours, or 
contact Steadyboy Records, 1607 Elmhurst 
Drive, Austin, Texas 78741. 


Suzi Quatro "The Devil in Me" 
(Steamhammer, 2021) Hot on the heels of 
her last album, "No Control", which 
contained some of her best material, Suzi 
comes back with a follow up that's just as 
good. At 71, she shows no signs of slowing, 
still beaming and screaming and steaming. 
Hard hitting and heavy, as opposed to Metal. 
Like it's predecessor, this album contains 
solid collaborations with her Son, monster 
Guitar player, Richard Tuckey, and their 
efforts have borne ripe, juicy fruit. Suzi just 
gets better with age, and she looks great, too 
(As evidenced by the enclosed foldout 
poster). Standouts include the Hard Funk 
laden "Do Ya Dance", the urgent title track, 
the boss rockin" "Hey Queenie", the savage 
beater "I Sold My Soul Today", the self - 
explanatory "Motor City Riders", the saxy 
late night Covid reaction song, "Isolation 
Blues" and the heartfelt Christmas love 
song, "My Heart and Soul". Suzi's heart and 
soul are all over this album and she still 
rocks like Hell. 


Revelons "Revelons 77-82"  (Hozac, 
2022) The Revelons were one of those 
New York New Wave combos that had a 
strong following, but somehow slipped 
through the cracks in later years. They're 
scarcely, if ever, mentioned in articles or 
documentaries on the NYC Punk scene. 
This is a shame, as they were a tight, rockin' 
band with a unique sound. It's true, they 
resembled Television at times (Fred Smith 
from TV plays Bass on half of these songs 
and produced their one, great single, "The 
Way (You Touch My Hand). BTW, Jay Dee 
Daugherty of The Patti Smith Group sits in 
on Drums on four tracks, too), but their 
sound is more Punkish and less asexual. 
This is what people were dancing to in those 
bygone, pre-moshpit days. Razor-sharp 


Guitars, a pulsating rhythm section and 
quirky, infectious vocals. This is the first 
time the band has been comped (Barring two 
songs on "Marty Thau Presents 2x5"). But 
recent YouTube audio clips have proven 
there was more than enough recorded 
material for a fine retrospective album, and 
here it is. Return with us now to the golden 
age of CBGBs, minus the urine stank. Hozac 
has been doing a bang-up job of rescuing 
unsung heroes of Rock'n'Roll from the 
depths of obscurity, and this album is no 
exception. It's the classic New York sound, 
dig it! 


Reverend Horton Heat "Roots of The Rev 
Volume One" (Fun-Guy, 2023) Jim Heath, 
aka The Reverend Horton Heat, returns to 
his raw Rockabilly roots on this red hot 
orange vinyl LP. This is as close to the 
classic sound of the original group, ca. 1986 
(and I should know, I was there) as Jim has 
attained on vinyl (though "Laffin' and 
Cryin'" and "Whole New Life" came mighty 
close). Recorded in a small studio on just 
two microphones, the slapback echo 
permeates these sessions like the ghost of 
Sun Records. Real gone guitars are the order 
for the day, and longtime standup bass 
player, Jimbo Wallace and new drummer, 
Jonathan Jeter, hold down the fort with grit 
and gusto (it should be noted, however, that 
The Rev plays drums on several songs, 
here). This album is a collection of favorite 
cover songs by various Rockabilly Artists 
that influenced Heath (e.g. Ronnie Dawson, 
Johnny Carroll, Gene Summers, and Carl 
Perkins). Some of these songs, like "Make 
Me Know You're Mine" by Conway Twitty 
and "Little Red Wagon" by Sonny Fisher, by 
way of Hank Penny, were staples in the 
early RHH's live set. It sounds like they had 
a helluva lot of fun recording this, and you 
will, too if and when you give it a listen. 
Here's hoping a volume two is in the works. 


The Rolling Stones "El Mocambo 1977" 
(Rolling Stones/Polydor, 2022) The Stones' 
"So bad, it's good" live set "Love You Live" 
is exonerated by the inclusion of four songs 
from Toronto's El Mocambo Club, which 
left fans and collectors jonesin' for the show 
in its entirety. It only took 45 years, but, here 
it is, The Stones in an intimate club setting, 
sounding as tight as Julie Newmar's back 
porch in the 60s. Because it's a smaller 
venue, they do what they want, throwing in 
several seldom heard Blues and R'n'B 
covers with strong selections from the 
band's back catalogue. Their most recent 
LP, "Black and Blue" was arguably their 
weakest to date, but a handful of songs from 
said release sound good here. Of course, the 
hits are here in full force, given a cherry red 


metal flake paint job. A highlight in the 
festivities is "Melody," the crown jewel in 
"Black and Blue's crown, co-written by 
Billy Preston, who lends his vocal and 
instrumental talents to this soiree. Fave 
album cuts like "Rip This Joint" and the 
outrageous "Star Star" round things out 
nicely. A solid set that's sure to please the 
old guard as well as curious newcomers. It's 
the album "Love You Live" coulda, woulda, 
shoulda been. 


Sir Douglas Quintet "Texas Tornado Live" 
Liberation Hall, 2023) Here's a rare treat for 
all y'all. A 1971 live set from the classic Sir 
Douglas Quintet (barring one member), a 
red-hot chili con carne concoction of 
Rock'n'Roll, Blues and Country. Up front 
are Doug Sahm's impassioned, soulful 
vocals and his fluid, Bluesy lead guitar, as 
well as Augie Meyers on the almighty Vox 
Continental Organ, extra cheese if you 
please. It's a hoot and a holler as the SDQ 
gets down to the nitty gritty in the big ol! 
freaky city, Los Angeles, to be exact, at the 
legendary Troubador. Stompin’ beats from 
Johnny Perez and smooth bass lines from 
newcomer Jim Stallings (aka JJ Light) and 
the Southwest Texas Horn stylings of Frank 
Morin and Martin Fierro (Who's played with 
everybody from Roky Erickson to Blue 
Cheer.). Of course, you get ace renditions of 
the never - get - tired - of - 'em classic hits, 
"She's About a Mover" and "Mendocino", 
the cool Country caress of "Be Real", the 
heartfelt "Tortilla Flats", the ballroom Blues 
of "I'm Glad For Your Sake (But I'm Sorry 
For Mine)," the Cajun whomp of "Heya, 
Heya" (sung con mucho gusto by Mr. 
Stallings/Light.) and "It Didn't Even Bring 
Me Down," one of the most cool-headed 
breakup songs of all time, and the shoulda — 
been-a-hit, "Dynamite Woman." It's a 
painfully short set, but I guess that's all that 
exists on tape. Hopefully, Liberation Hall 
can dig up more primo period shows on The 
Sir Douglas Quintet in the future. 


Slade "All The World is a_ Stage” 
(BMG, 2022) As great as their studio 
albums are, Slade's true strength was their 
live show, as evidenced by this bursting 
apart at the seams collection of 5 excellent 
soundboard recordings. Here we have a 


barrage of savage screams from the master 
blaster, Noddy Holder and colossal chords 
and leads from the twin guitar attack team of 
Noddy and Dave Hill, set to a nonstop 
primal rhythm from bassist Jimmy Lea and 
the wild animal fuck-beat of drummer Don 
Powell that jet-propels every song into 
Rock'n'Roll oblivion. Proof of their power is 
demonstrated throughout the entire package. 
Implosions of reckless fury that would do 
Little Richard proud are the order of the day. 
I'm going to go against the grain and say the 
first disc, the 1971 set, "Slade Alive!” is not 
my favorite of the three previously released 
live Slade albums, though it definitely gets 
better with age. I can only imagine what this 
album could have been, though, had it been 
assembled a year or two later, after they had 
some hits under their belts and had 
established solid momentum in_ the 
burgeoning Glam Rock scene with a true 
band identity. Still, the boys let loose with 
blistering heavy riffage and stark raving 
mental primal screaming for the assembled 
ravers. Nevertheless, my fave live Slade 
platter is their third live album, 1982's 
"Slade On Stage” (a second live album, 
from their 1976 US tour, isn't included here, 
which is kind of a drag, but there's more than 
enough meat on these ribs to compensate for 
its' absence). "On Stage” defines hard, fast 
and tight better than any Porno film could, 
likewise for the three other previously 
unreleased, unleashed live sets that make up 
the rest of this essential, no filler package. 
The triumphant warp-speed performance 
from the 1980 Reading Festival (they were 
a last minute replacement for an ailing Ozzy 
Osbourne, a longtime Slade fan. Black 
Country Rockers stick together, I guess) 
stands out in such heavy company. The band 
was in dire straits after a four-year hitless 
streak. They were so down and out, they had 
to lug their own gear onstage. Ah, but they 
snatched victory from the jaws of defeat 
with a barnstorming, take no prisoners 
display of pure, high energy Rock'n'Roll 
that drove the fans crazee. The remaining 
sets, "Live at The Hucknall Miners Welfare 
Club” from 1980 and "Live at The New 
Victoria" (No date given) maintain the same 
high standard of ferocity laid down by their 
predecessors. Highlights are too numerous 
to mention, but there's not a duff track in the 
whole ensemble, and for 5 discs, that's 
saying something. Even the slower songs 
have enough grit to them to make an ass out 
of the popular "Power Ballad” trend. There 
are many great live and candid color photos, 
but unfortunately no liner notes. Still, there's 
more than enough hyperactive, subatomic 
Rock action in these discs to make you jump 
out of your seat, clap your hands and stomp 
your feet, make it and get down and get with 
it! 


Sonic's Rendezvous Band "Out of Time" 
(Easy Action, 2022) Detroit's high energy 
supergroup, consisting of Fred "Sonic" 
Smith from The MCS, Scott Morgan of The 
Rationals, Scott Asheton from The Stooges 
and Gary Rasmussen of The Up, are 
documented here toward the end of their 
tenure as a group, in early 1980. Fred Smith 
makes like Chuck Berry on orange sunshine 
with searing leads and chunky, crunchy 
riffage. His vocals seem to have influenced 
Radio Birdman as much as his signature 
guitar playing. Still, it's a bit strange that 
Scott Morgan, the better singer of the two, 
only gets to take the lead on two numbers, 
whereas he previously sang more with the 
group in the Late 70s. The chugga chugga 
motion of Morgan's rhythm guitar electro- 
clashes with Smith's sky scraping power 
leads. Scott Asheton rocks, swings, 
pummels, and punches on the drums, 
earning the nickname "Rock Action", 
because that's what he was all about. Gary 
Rasmussen (whom I met at a Stooges 
reunion gig) lays down some tasteful, thick 
as molasses bass lines. Group originals like 
"Song L," "So Sincerely Yours," and the 
legendary sole single release, "City Slang" 
rock with venom and conviction. The SRB 
met the Punks on their own terms and taught 
them a thing or two, no doubt. Two 
excellent Stones covers, the Garage band 
standard "Empty Heart," (which Fred speak- 
sings at first, then wails "[ WANNA DIE! I 
WANNA DIE!") and the underrated "Flight 
505" (with Rasmussen on vocals) out- 
Berrys The Stones. Amusingly, Jagger- 
Richards and Nanker Phelge get separate 
credits. My only complaint is "American 
Boy" drags on for almost 16 minutes. But, if 
you like atonal saxophone skronk, there's 
plenty of it here from Fred Smith. This isn't 
the best existing live document of Sonic's 
Rendezvous Band, but it maintains the 
tradition of hard-hitting Proto Punk in the 
declining days of Punk itself. It is what it 
am, it kicks out the jams. Nufsed. 


The Sons of Adam "Saturdays' Sons" (High 
Moon Records, 2022) One of Los Angeles' 
most highly respected (and — under- 
documented, until now) Mid-60s Garage 
bands is probably best remembered for the 
inclusion of the ever - innovative Guitar God, 
Randy Holden (later with the excellent Other 
Half and all too briefly with Blue Cheer) and 
outstanding drummer Michael Stuart-Ware, 
who went on to play with Love. This package 
contains all the bands' singles (which have 
been available on bootlegs, with inferior 
sound), outtakes and even, a real rarity, an 
entire LP of live soundboard recordings that 
sounds like it could have been made 
yesterday (except the music is too good). On 


top of that, there's a whole side of killer Surf 
instrumentals from the band in their previous 
life as The Fender IV. Strong group originals 
including "Mr. Sun," "Go Away," "It Won't 
Be Long," and "Take My Hand" rub 
shoulders with faithful readings of "Evil- 
Hearted You" and "Mister, You're a Better 
Man Than I" by The Yardbirds, "You Make 
Me Feel Good" by Zombies, and 
"Tomorrow's Gonna Be Another Day" by the 
Monkees. A standout track of the live set is 
their rendition of "Gloria." Before you say, 
"But, that song's been done to death,” get an 
earful of their thoroughly _ twisted 
arrangement. It's a whole 'nuther song in their 
capable hands. Other gems here include the 
Psych-Punk monsters, "Baby Show the 
World" (which appears in live and studio 
versions) and the Arthur Lee-penned classic, 
"Feathered Fish.” It's a world class package 
with a gatefold sleeve, interviews and a 
gorgeous booklet with color and black and 
white photos of the group in their various 
incarnations. This set is as good as anything 
Sundazed has put out, constructed with care 
and enthusiasm. Kim Fowley dubbed them 
The Sons of Adam. Time has afforded them 
legendary status. Find out why! 


10 SECOND 
INTERVIEWS 


by Gentleman John Battles 


Steve Diggle (The Buzzcocks) 
Me: They ought to put out little 
Buzzcocks dolls, like the Beatles 
dolls in The 60s. You could pull 
a string and they'd say "Whoa- 
oh.” 

Diggle: No, it's "Oh-whoa", 
actually. It's always "Oh-whoa.” 


battles 


This one my friend Mary did 
years ago with Little Steven... 
Mary: | wish you were on The 
Sopranos more than you are. 
Steven: No, | don't want to be on 
the show any more than | am. I'd 
get WHACKED. 


Buatties 


Mary Weiss (Shangri-Las) 
Me: Hey, Mary. That was a 
great show you did last night. 
Weiss: OMIGAWD! YOU 
SCARED THE HELL OUT OF 
ME! 


And that, my friends, is why you 
shouldn't wear your sunglasses 
after dark. 


CHECK OUT ROCTOBER 34... 
YOULL FLIP FOR IT! 


"AMERICA EATS ITS YOUNG DOUBLE wBz7020 / 


